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Articulation (Starting and Stopping Notes)

Five Ways to Stop and Start a note:
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1. Air (from lungs)
S7|(H=z=FH)
2. Embouchure (lips and jaw)
OFRATOA(YEHE)
3. Tongue (front, single tonguing)
(% d=283)
4. Tongue (middle, double or mixed tonguing)
5{(B.=382)
5. Glottis (not used)
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Figure 1. Internal Structures of the Neck and Head.
Ilustration from Henry Gray, Anatomy of the Human
Body, 1918, <www.bartleby.com> (Accessed 16 Aug
2006).
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Test the first three types with a reed on the bassoon bocal.
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Figure 2. Air Articulation
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All double reeds rise in pitch with more air. For example the bagpipe. Flutes also rise in pitch. Single

reeds lower in pitch with more air.
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Figure 3. Embouchure Articulation.
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All double reeds rise in pitch with more embouchure pressure.
Single reeds also rise in pitch.
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Figure 4. Front of Tongue Articulation.
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No change in musical pitch.
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Test the first three types (Figures 2-4) with a reed on the bassoon bocal.
vheo] gleet WA Al 7HA #§8 (LH 2-4) HAEdYH
Results of Testing
Bl 2EZ
Air More air sharper pitch, less air flatter pitch Slowest
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Embouchure ~ More embouchure sharper pitch, less flatter Medium speed
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Tongue No change in pitch Fastes
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Figure 5. Summary, Speed Test of Articulations.
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Conclusion
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All notes should start with the tongue. The air should start before the note is played.
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The tongue is on the reed. The air starts, then the tongue releases.
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Figure 6. Proper start to a note.
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When ending slower notes, use a combination of the air and embouchure. Faster notes, however, will
be ended with the tongue. The jaw and embouchure should not move as a result of tonguing the reed.
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