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Nivel 3, Leccion 15 | Level 3, Lesson 15
*** | End-Beginning Practice Method, 32nds in Rhythms

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas | Long Tones
9-Direccion de 9 en varias notas | 9-Drives on various notes.

2. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)
Toque estos ritmos con varias escalas y arpegios | Play the rhythms with various scales and
arpeggios.

Largo Wedge, p. 307
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

3. Escala y arpegio | Scale and Arpeggio
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4. Embocadura | Embouchure

Brusco, p. 37
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5. *** | Play in A and E major by memory.

Furno p. 9, Ewell
(R217|1)
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La mayor | A Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
‘) A440; mm. 100: A442 | A440; mm. 120: A442 | A440
Mi mayor | E Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_120.mp3

6. Entonacion y sincronizacion| Intonation and Synchronization

Ewell
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7. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

Jd=50
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_14_Percussion_2_3_80.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_14_Percussion_2_3_100.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_14_Percussion_2_3_110.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_14_Percussion_2_3_120.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_15_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_15_EchoClick.mp3

8. Estudio de vibrato | Vibrato Study

*** | Speed up the vibrato up to the arrowhead in the Jancourt Study.

fofel

P con espressivo

Métodos de studio | Practice Methods

Fin- Comienzo | End-Beginning

Practicar: F después E, después E F| Practice: F then E, then E F.
Usa la llave del portavoz | Use the whisper key lock.

W. A. Mozart, Le nozze di Figaro, K.492. Obertura Las Bodas de Figaro
Marriage of Figaro Overture

http:/ /vmirror.imslp.org/files /imglnks/usimg/7/7c/IMSLP682999-PMLP3845-
Mozart Marriage of Figaro, K.492 B.H. - Bassoon 1.pdf

Ouverture.
Presto. A B C D E F
e sEE— tetut yiprasleishe s — =
1 m_ — J' ‘r-i_'\} [ — = I 1 ]I'__‘ 1 1 ;F
PP Ty — == ,
F E E F Ewell
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e e e e e e (e T o
- 1'1:1;- d_-_d_d_ﬁj'.fg. 31 1D il—r‘—-—r—dr'.fgu O [ - —H'.f¢. -
—F ) ) 4

Sprints | Sprints
Danza del Pueblo Yao | Dance of the Yao People

Practica con patrones de articulacion TTTT, TKTT y TKTK en el compas 1. TTy TK en el
compas 3.
Practice with tonguing patterns TTTT, TKTT, and TKTK in m. 1 and TT and TK in m. 3.

4 =120-136 Ewell
) e — I:! FEr —
i - 3 | —— e ——*¢ ' e —— ha
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http://vmirror.imslp.org/files/imglnks/usimg/7/7c/IMSLP682999-PMLP3845-Mozart_Marriage_of_Figaro,_K.492_B.H._-_Bassoon_1.pdf
http://vmirror.imslp.org/files/imglnks/usimg/7/7c/IMSLP682999-PMLP3845-Mozart_Marriage_of_Figaro,_K.492_B.H._-_Bassoon_1.pdf

Estudio | Etude

Andantino. (J - ss.)

— L - Jancourt, p. 30
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Melodia | Melody

Cuando Johnny llega marchando a casa | When Johnny Comes Marching Home
(1863)
EE.UU. | USA

http://vmirror.imslp.org/files /imglnks /usimg/d/d7 /IMSLP413595-SIBLEY1802.19327.bc57-
39087012089019score.pdf

.J 90 Louis Lambert, arr. Ewell
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http://vmirror.imslp.org/files/imglnks/usimg/d/d7/IMSLP413595-SIBLEY1802.19327.bc57-39087012089019score.pdf
http://vmirror.imslp.org/files/imglnks/usimg/d/d7/IMSLP413595-SIBLEY1802.19327.bc57-39087012089019score.pdf

Himno nacional de la Republica de Panama
National Anthem of Panama (1906)

https://imslp.org/wiki/Himno_nacional de la Republica _de Panama (Santos%2C_Jorge Amatrian)
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Cancion folclérica, México | Folk Song, Mexico
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https://imslp.org/wiki/Himno_nacional_de_la_Republica_de_Panama_(Santos%2C_Jorge_Amatrian)

Sonetos del portugués | Sonnets from the Portuguese (1910)
Soneto 1. Una vez pensé en como habia cantado Teocrito

Sonnet 1. I Thought Once How Theocritus Had Sung
EE.UU. | USA

https:/ /digitalcollections-baylor.quartexcollections.com/Documents/Detail /sonnets-from-the-
portuguese-song-cycle-for-medium-voice /1753621 ?item=1753630

Eleanor Everest Freer, arr. Ewell
4 =60

Lento . > = = ~

oy b | = e o o > fa
- a1 —— —

— I — —— — : : I | I

— 1 g — 1 1

p 3

A;,
| V

METODO | METHOD 3/15P. 8



https://digitalcollections-baylor.quartexcollections.com/Documents/Detail/sonnets-from-the-portuguese-song-cycle-for-medium-voice/1753621?item=1753630
https://digitalcollections-baylor.quartexcollections.com/Documents/Detail/sonnets-from-the-portuguese-song-cycle-for-medium-voice/1753621?item=1753630

Soledad, Tango cancion (1931/34)

Argentina
https://imslp.org/wiki/Soledad (Gardel%2C Carlos)
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https://imslp.org/wiki/Soledad_(Gardel%2C_Carlos)
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No. 4, “Tiempo de siete-ocho” | No. 4, “Seven-Eight Time” (2017)
Christopher Weait, Duets for New Bassoonists, Vol. 3, weaitmusic.com

Used by Permission
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https://www.weaitmusic.com/
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Extracto | Excerpt

Danza del Pueblo Yao | Dance of the Yao People
Republica Popular de China | People’s Republic of China
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Estudio adicional | Further Study

Rubank Advanced Method Duets Part of the "Play Along" series. Students
practice duets from this etude book with recordings by Dr. Ewell.

Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

Weissenborn,Opus 8, No. 1. Free music available.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-
five instructional videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 4 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
e Hindemith, Sonata (4 videos)
#

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)

Mol J

httpSZ//WWW.zrGEd.net/MetOdO/ https://Zreed.net/ https://terrvewe”_com/

Version beta | Beta Version
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https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

