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Nivel 3, Leccion 19 | Level 3, Lesson 19

*** | More Music with Tenor Clef

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

1. Notas largas| Long Tones
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2. Escala y arpegio | Scale and Arpeggio
mm. 60, 70, 80

4 ,,--""‘--_-___ = ____—_-‘H""-\
| [—
That =3 —— ¥ —
H—‘!#—"‘-_l-%__i r —" —] ] | | 2
c v I F IS
__,,.--'"-_—-_—_ - "3 - Ewell
it = 1  — — £ = 1
T — ' | A T
- -

Copyright © 2023-25 by Terry B. Ewell. Audio and Video graphics from
https:/ /www.flaticon.com /free-icon

METODO | METHOD 3/19P. 1


https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

3. Estudio de vibrato | Vibrato Study

Arr. by Ewell
4 = 60
N A | 2 A 4 ) 2 2 2 Ewell
1 et e — {1 1 ——]—*
mf’ 3 3 3 3
2 2 3 4 3 3 2 2
nﬂfﬁffﬁfffﬁff e pleppeppe o oo o
%.I..IIIIII'!'!""IIIIIIIIII :
3 51 3 3
, 2 2 3_ 3 4 4 3 3 2 2
1 =3
) 1 1 1 I 1 1 I 1 1 I #_ﬁ 1 1 I 1 1 I 1 1 1 I I 3
¥
e
4. Articulacion | Articulation
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5. Partimenti

*** | Play in A and E major by memory

(7121234 3) Furno p. 9, Ewell
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A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) La mayor | A Major mp3, mm. 60: A442 | A440; mm. 80: A442 |

Mi mayor | E Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_120.mp3

5. Entonacion y sincronizacion| Intonation and Synchronization

Zon-Zi-Mon-De
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‘ )) mp3, percusion (percussion) mm. 60 | 70 | 80

6. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.

4=170

‘ )) Melodia | Melody: 442 | 440 || Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_19_Zon_60.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_19_Zon_70.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_19_Zon_80.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_19Holbrooke4_5a_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_19Holbrooke4_5a_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_19Holbrooke4_5a_442.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_19Holbrooke4_5a.mp3

Métodos de studio | Practice Methods

l D *** Espaiol (2018, 9 min) YouTube | mp4 | Transcripcion

0 Practicing using Rhythms. Weissenborn Study #28 (2014, BDP #136)
English (9 min.) YouTube | mp4 | transcript|

Fin- Comienzo *** | End-Beginning with Rhythms
** | Use the whisper key lock.

W. A. Mozart, Le nozze di Figaro, K.492. Obertura Las Bodas de Figaro
Marriage of Figaro Overture
http://vmirror.imslp.org/files /imglnks /usimg/7 /7c/IMSLP682999-PMLP3845-
Mozart _Marriage of Figaro, K.492 B.H. - Bassoon_1.pdf

Ouverture.
Presto, A B C D E F
—— 3
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https://youtu.be/mPCWV-YhQcg
http://www.2reed.net/espanol/Weissenborn/Weiss28_bdp136Sp.mp4
http://www.2reed.net/espanol/Weissenborn/Transcripts/Weiss28_TranscriptSp.html
http://youtu.be/sXWClPdWqas
http://www.2reed.net/bdp/Weissenborn/Weiss28_bdp136.mp4
http://www.2reed.net/bdp/Weissenborn/Transcripts/Weiss28_Transcript.html
http://vmirror.imslp.org/files/imglnks/usimg/7/7c/IMSLP682999-PMLP3845-Mozart_Marriage_of_Figaro,_K.492_B.H._-_Bassoon_1.pdf
http://vmirror.imslp.org/files/imglnks/usimg/7/7c/IMSLP682999-PMLP3845-Mozart_Marriage_of_Figaro,_K.492_B.H._-_Bassoon_1.pdf

Ejercicio musical | Etude

Moderato. = Satzenhofer, p. 22
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Melodia | Melody

Peru

Tahwa Ika’ J. Tak’ Y-Nam

Suray-Surita

Cancion Inkaicas | Inca Song
https://imslp.org/wiki/4 Canciones Incaicas (Valc%C3%Alrcel%2C Theodoro)
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https://imslp.org/wiki/4_Canciones_Incaicas_(Valc%C3%A1rcel%2C_Theodoro)

La Chica | *** (1820)
https://s9.imslp.org/files/imglnks/usimg/4 /45 /IMSLP282740-PMLP458903-chicha.pdf
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Los tres Husares | ***
Ballada

J=84

Andantino

Alfonso de Silva, arr. Ewell
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Recitado| ***
https://imslp.eu/files /imglnks /euimg/2 /29 /IMSLP458988-PMLP745717-ahdelgozo.pdf
*** | Perform with much Rubato and Vibrato
José de Orejdn y Aparicio, arr.Ewell
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https://s9.imslp.org/files/imglnks/usimg/4/45/IMSLP282740-PMLP458903-chicha.pdf
https://imslp.eu/files/imglnks/euimg/2/29/IMSLP458988-PMLP745717-ahdelgozo.pdf

A Cantar Un Villancico | ***

https://imslp.hk/files/imglnks/euimg/2/2d /IMSLP458984-PMLP7457 12-acantarunvillancico.pdf
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https://imslp.hk/files/imglnks/euimg/2/2d/IMSLP458984-PMLP745712-acantarunvillancico.pdf
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Misa de Requiem

mp3: fagot (bassoon) 1 | fagot (bassoon) 2

Extracto | Excerpt

Fagotes

2

José Bermnardo Alzedo (Lima, 178E - 187H)
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Johannes Brahms, Variations on a Theme by Haydn, Op. 56 (1873).

http://javanese.imslp.info/files/imglnks/usimg/1/13/IMSLP44924-PMLP03585-Brahms-Op056a.Bassoon.pdf
Extractos de fagot con dificultad escalonada | Graded Bassoon Excerpts

Bassoon 1. Dotted quarter = 108-120.

Var.V

Vivace =

Bassoon 2.
Var.V
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‘ )) Bassoon 1, Var. V, Tempo 100, 112, 120 | Bassoon 2, Var. V, Tempo
100

Reproduccion de eco | Echo Playing

Jamaican Dances for the Young, Op. 85, Book 4, No. 5

J =70 - ) Joseph Holbrooke, arr. Ewell
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http://javanese.imslp.info/files/imglnks/usimg/1/13/IMSLP44924-PMLP03585-Brahms-Op056a.Bassoon.pdf
https://www.lulu.com/spotlight/tewelltube
https://2reed.net/PlayAlong/Graded3/P10_B1_Var5_100.mp3
https://2reed.net/PlayAlong/Graded3/P10_B1_Var5_112.mp3
https://2reed.net/PlayAlong/Graded3/P10_B1_Var5_120.mp3
https://2reed.net/PlayAlong/Graded3/P10_B2_Var5_100.mp3
https://2reed.net/PlayAlong/Graded3/P10_B2_Var5_100.mp3

Estudio adicional | Further Study

Rubank Advanced Method Duets Part of the "Play Along" series. Students
practice duets from this etude book with recordings by Dr. Ewell.

Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

Weissenborn,Opus 8, No. 1. Free music available.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-
five instructional videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 4 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
e Hindemith, Sonata (4 videos)
#

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)

Mol J

https://www.Zreed.net/MetOdO/ https://erEd.net/ https://terryewe”‘com/

Version beta | Beta Version

METODO | METHOD 3/19 P. 12


https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

