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Nivel 3, Leccion 2 | Level 3, Lesson 2

*** | Double tonguing, slurring downward

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metréonomo.
All technical studies should be played with drones and the metronome.

1. Nuevas notas| New Notes
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

3. Escala y arpegio | Scale and Arpeggio
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4. Estudio de vibrato | Vibrato Study

Interpretar con vibrato en varias notas con estos patrones de direccion | Perform vibrato on
various notes with these drives:
mm.60:11223344332211

mm.60:44332211223344
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5. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)

Wedge, p. 203
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6. Articulation | Articulation

Video (BPD #235): Principios del Doble Picado
D YouTube | mp4 | Transcripcion

Principals of Double Tonguing (BDP #18) YouTube | mv4 | Windows media
> video
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https://youtu.be/XDM2WZ0aZJI
http://2reed.net/espanol/Multiple/Multiple1_BDP235Sp.mp4
https://2reed.net/espanol/Multiple/Multiple1_BDP235Sp_Transcript.html
https://www.youtube.com/watch?v=brctqgjHKZc
https://2reed.net/bdp/BDP18double1_iPod.m4v
https://2reed.net/bdp/BDP18double1.wmv
https://2reed.net/bdp/BDP18double1.wmv

7. Embocadura | Embouchure

Hacer ligaduras descendentes en el fagot es complicado. Aqui hay dos cosas que ayudaran: 1)
mantenga los dientes paralelos y mueva la mandibula hacia abajo y ligeramente hacia adelante
para la ligadura hacia abajo. 2) En ciertas situaciones, toque con la lengua ligeramente la esquina
derecha de la cana para ayudar a la respuesta.

Slurring downward on the bassoon is difficult to do. Here are two things that will help: 1) keep the
teeth parallel and move the jaw downward and slightly forward for the down slur. 2) In certain
situations, lightly tongue the right-hand corner of the reed to help the note speak.

Brusco, p. 16
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8. Partimenti
*** | See Level 3 Lesson 1 for the full version in C Major. Play in F and Bb major by memory.

Furno p. 9, Ewell
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Fa mayor | F Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
‘ )) A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Si bemol mayor | Bb Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_120.mp3

9. Entonacidon y sincronizacion| Intonation and Synchronization
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A440; mm. 120: A442 | A440

‘ )) mp3, clave (harpsichord), mm. 80: A442 | A440; mm. 100: A442 |

10. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

‘ )) Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_1_Harpsichord_80_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_1_Harpsichord_80.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_1_Harpsichord_100_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_1_Harpsichord_100.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_1_Harpsichord_120_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_1_Harpsichord_120.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_2_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_2_EchoClick.mp3

Ejercicio musical | Etude
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Melodia | Melody

El sapo | The Toad

Cancién folclorica, Honduras | Folk Song, Honduras

arr. Ewell
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En roulant ma boule
Rodando mi pelota | Rolling My Ball
Cancién folclorica, Canada | Folk Song, Canada
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Cancion de la Danza Fantasma | Song of the Ghost Dance
Nativo americano, EE. UU. | Native American, USA

J =70 Arapaho, Fletcher, p. 98, arr. Ewell
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Extracto | Excerpt

Pastoral para Quinteto de Viento Madera | Pastorale for Woodwind Quintet
Op.151 (1921/1941)

PASTORALE

Bassoon Woodwind Quintet Mrs. H. H. A. Beach
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Alla baja Jesuscristo | Down there Jesus Christ
Cancion folclérica, Peru | Folk Song, Peru
https://www.youtube.com/watch?v=9kbhC8bL8nE
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https://www.youtube.com/watch?v=9kbhC8bL8nE

4=50

Reproduccion de eco | Echo Playing
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Estudio adicional | Further Study

Rubank Advanced Method Duets Part of the "Play Along" series. Students

practice duets from this etude book with recordings by Dr. Ewell.

Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

Weissenborn,Opus 8, No. 1. Free music available.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-

five instructional videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 4 Solo Accompaniments A-M | N-Z

[>]

—0-

Select Videos on Bassoon Solos:

Hindemith, Sonata (4 videos)

Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

Telemann, Sonata in F Dorian (F Minor, 5 videos)
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https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann

Mitadlo ‘

https://www.2reed.net/Metodo/ https://2reed.net/

https://terryewell.com/

Version beta | Beta Version
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