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Nivel 3, Leccion 5 | Level 3, Lesson 5
**%* | Alternate F#2, Syncopations with 16th and 8th Notes

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas 9- Direccion | Long Tones 9-Drive
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2. Escala y arpegio | Scale and Arpeggio

** | F# major: 2 slurred, 2 tongues; then 2 tongued and 2 slurred.
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/
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FE2GHh2 Alternate

Utilizar el menique para del F# para F#2 y F#3 | Use little Finger F# for F#2 and F#3.

Sharp Key on the Bassoon (2011, BDP # 63, 6 minutes): YouTube | mp4

@ Video (English spoken, Espaiiol —use auto translate), Using the Alternate F

—0-

3. Embocadura | Embouchure

Brusco, p. 23
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4. Estudio de vibrato | Vibrato Study

Interpretar con vibrato en varias notas con estos patrones de direccion | Perform vibrato on
various notes with these drives:

mm.60:11223344332211
mm.60:44332211223344
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https://www.youtube.com/watch?v=WJ9CYiVOjpM&t=57s
https://2reed.net/bdp/Fsharp_BDP63.mp4
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5. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)

Tocar estos ritmos con distintas escalas y arpegios.
and arpeggios.
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| Play the rhythms with various scales

Wedge, p. 203
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6. Partimenti

*** | Play in C and G major.

Furno p. 9, Ewell
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Do mayor | C Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Sol mayor | G Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_120.mp3

7. Articulation | Articulation

@ Video (BPD #235): Principios del Doble Picado

YouTube | mov | mp4 | Transcripcion
0 Principals of Double Tonguing (BDP #18) YouTube | mv4
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8. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

J =50

‘ )) Eco | Echo: 442 | 440
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https://youtu.be/XDM2WZ0aZJI
http://2reed.net/espanol/Multiple/Multiple1_BDP235Sp.mov
http://2reed.net/espanol/Multiple/Multiple1_BDP235Sp.mp4
https://2reed.net/espanol/Multiple/Multiple1_BDP235Sp_Transcript.html
https://www.youtube.com/watch?v=brctqgjHKZc
https://2reed.net/bdp/BDP18double1_iPod.m4v
https://www.2reed.net/Metodo/Echo/Level3/3_5_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_5_EchoClick.mp3

9. Entonacion y sincronizacion| Intonation and Synchronization

ESTUDIO N 29
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Antonio Manjon

_Siendo el anular un dedo naturalmente débil debe darsele un impulso mayor a fin de igualar el
sonido de las notas por él pulsadas al de las demas.
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mp3, guitarra (guitar), mm. 80: A442 | A440
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_4_Guitar_Etude27_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_4_Guitar_Etude27.mp3

Ejercicio musical | Etude

*Adagiolis - aa)
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Melodia | Melody

Brasil | Brazil
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Borboleta
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Venid a sospirar al verde Prado (c. 1553)

https://musicabrasilis.com/partituras/jose-de-anchieta-venid-sospirar

José de Anchieta, arr. Ewell
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https://musicabrasilis.com/partituras/jose-de-anchieta-venid-sospirar

Tico-Tico no Fuba, Choro, (1917)

P

Zequinha de Abreu, arr. Ewell
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(bassoon) 2 mm. 66 442 440 | 76 442 440

mp3, Ewell, fagot (bassoon) 1 mm. 66 442 440 | 76 442 440 | fagot
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https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn1_66_442.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn1_66.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn1_76_442.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn1_76.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn2_66_442.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn2_66.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn2_76_442.mp3
https://www.2reed.net/Metodo/Recordings/Level3A/3_5_TicoTico_Bsn2_76.mp3

Extracto | Excerpt (1845)
https://imslp.org/wiki/Tannh%C3%A4user, WWV_70_(Wagner, Richard)

Tannhiuser und der Singerkrieg auf Wartburg.
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https://imslp.org/wiki/Tannh%C3%A4user,_WWV_70_(Wagner,_Richard)
https://2reed.net/PlayAlong/Graded3/P3_B1_50.mp3
https://2reed.net/PlayAlong/Graded3/P4_B2_50.mp3

Reproduccion de eco | Echo Playing
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Estudio adicional | Further Study

Rubank Advanced Method Duets Part of the "Play Along" series. Students

practice duets from this etude book with recordings by Dr. Ewell.

Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

Weissenborn,Opus 8, No. 1. Free music available.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-

five instructional videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 4 Solo Accompaniments A-M | N-Z

>

—0-

Select Videos on Bassoon Solos:
« Hindemith, Sonata (4 videos)

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)
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https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann

Mitadlo ‘

https://www.2reed.net/Metodo/ https://2reed.net/

https://terryewell.com/

Version beta | Beta Version

METODO | METHOD 3/5 P. 13



https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

