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Nivel 3, Leccion 8 | Level 3, Lesson 8

*%% | Articulation Sprints

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods
Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala | Scale

Copyright © 2023-25 by Terry B. Ewell. Audio and Video graphics from
https:/ /www.flaticon.com /free-icon
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

2. Embocadura | Embouchure

DO M Repetir varias veces cada compas en forma de loop o bucle, Siempre ligado Brusco, p. 36
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3. Articulacion | Articulation
Parar el sonido con la lengua | Stop with the tongue. mm. 60, 70, 80.
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4. Partimenti

*** | See Level 3 Lesson 5 for the full version in C Major. Play in F and Bb major by memory.

Furno p. 9, Ewell
(1,2,3,4]2)
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A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) Mi bemol mayor | Eb Major mp3, mm. 60: A442 | A440; mm. 80:

La bemol mayor | Ab Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_120.mp3

5. Entonacion y sincronizacion| Intonation and Synchronization
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https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground_80.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground_90.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground_100.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground.mp3

6. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.

J=80

_

‘ )) Melodia | Melody: 442 | 440 | | Eco | Echo: 442 | 440

7. Estudio de vibrato | Vibrato Study

Applying Vibrato YouTube | Player | mp4 | transcript

I D Video (BPD #228): Aplicacion del vibrato YouTube | mp4 | Transcripcion
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https://www.2reed.net/Metodo/Echo/Level3/3_8Holbrooke1_2b_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_8Holbrooke1_2b_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_8Holbrooke1_2b.mp3
https://www.2reed.net/Metodo/Echo/Level3/3_8Holbrooke1_2b.mp3
https://youtu.be/W9QL-HSvcmo
http://2reed.net/espanol/Mozart/MozartConcerto17_BDP228Sp.mp4
http://2reed.net/espanol/Mozart/Transcripts/MozartConcerto17_BDP228TranscriptSp.html
https://youtu.be/HjxJ2PyvRBo
https://2reed.net/bdp/Mozart/MozartConcerto17_BDP228/MozartConcerto17_BDP228.html
https://2reed.net/bdp/Mozart/MozartConcerto17_BDP228/MozartConcerto17_BDP228.mp4
https://2reed.net/bdp/Mozart/Transcripts/MozartConcerto17_BDP228Transcript.html

Métodos de studio | Practice Methods

Video (BPD #237): Ejercicios Practicos para
Picado YouTube | mp4 | Transcripcion

Practice Exercises for Tonguing (BDP #20) YouTube | mp4 | transcript
— guing ( ) | |

Articulacion Sprints | Articulation Sprints
Acelerar gradualmente hasta la ultima nota.
Speed up slightly to the last note.
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https://youtu.be/4n-cx6AHjUQ
http://2reed.net/espanol/Multiple/Multiple3_BDP237Sp.mp4
https://2reed.net/espanol/Multiple/Multiple3_BDP237Sp_Transcript.html
https://youtu.be/jgNgerdV6Xg
http://2reed.net/bdp/Multiple3/Multiple3_BDP237.mp4
http://2reed.net/bdp/Multiple3/Multiple3_BDP237_Transcript.html

Melodia | Melody

El Capotin

Puerto Rico

Allegretto T~ arr. Ewell
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El parche de la pata | The Paw-Paw Patch
Cancion infantil, EE. UU. | Children's Song, US
arr. Ewell
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Cancion criolla | Creole Song (1883)
EE. UU. | USA

https:/ /www.loc.gov/item /sm1883.08386

Richard Stahl, arr. Ewell
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https://www.loc.gov/item/sm1883.08386

Yaravi
Cancion folclorica, Andes, Peri | Folk Song, Andes, Peru

Lakaztille, p. 4, arr. Ewell
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2
El Yumbo | The Indian

Cancion folclorica, Ecuador | Folk Song, Ecuador

.I =80 Canciones Panamericanas, p. 18, arr, Ewell
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2

Carmina, Danza (ca. 1920)
Cancién folclorica, Bolivia | Folk Song, Bolivia

https://s9.imslp.org/files /imglnks /usimg/a/a5/IMSLP06006-Calvo. Danza (Carmi%C3%B1la).pdf

_ Luis Antonio Calvo, arr. Ewell
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https://s9.imslp.org/files/imglnks/usimg/a/a5/IMSLP06006-Calvo._Danza_(Carmi%C3%B1a).pdf
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2

Extracto | Excerpt (1894)

http://vmirror.imslp.org/files /imglnks /usimg/9/9d /IMSLP588566-PMLP60094-Beach-Op32-
10.bnl.pdf

Symphonie in Emoll.

(Gaelic.)

M H.H. A. BRACH, Op. 32.
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http://vmirror.imslp.org/files/imglnks/usimg/9/9d/IMSLP588566-PMLP60094-Beach-Op32-10.bn1.pdf
http://vmirror.imslp.org/files/imglnks/usimg/9/9d/IMSLP588566-PMLP60094-Beach-Op32-10.bn1.pdf

Paul Dukas, L'apprenti sorcier, Aprendiz de hechicero | Sorcerer’s Apprentice
(1897). Tempo = 100

http://vmirror.imslp.org/files /imglnks /usimg/b /b3 /IMSLP35118-PMLP15848-Dukas-
SorcerersAppr.Bassoons.pdf
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Reproduccion de eco | Echo Playing
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Jamaican Dances for the Young, Op. 85, Book 1, No. 2

J = 80 Joseph Holbrooke, arr. Ewell
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Estudio adicional | Further Study
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e Rubank Advanced Method Duets Part of the "Play Along" series. Students
practice duets from this etude book with recordings by Dr. Ewell.

o Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

e Weissenborn,Opus 8, No. 1. Free music available.
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http://vmirror.imslp.org/files/imglnks/usimg/b/b3/IMSLP35118-PMLP15848-Dukas-SorcerersAppr.Bassoons.pdf
http://vmirror.imslp.org/files/imglnks/usimg/b/b3/IMSLP35118-PMLP15848-Dukas-SorcerersAppr.Bassoons.pdf
https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-
five instructional videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 4 Solo Accompaniments A-M | N-Z

| D Select Videos on Bassoon Solos:

e Hindemith, Sonata (4 videos)
%

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)

MStadld J

https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/

Version beta | Beta Version
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https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

