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Nivel 4, Leccion 10 | Level 4, Lesson 10

Variedad de longitud en articulacion | Varied Articulation Lengths

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/
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2. Embocadura | Embouchure

Brusco, p. 14
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3. Articulacion | Articulation

Ewell

!

T

al &’ V& el W

L
¥

[

¥

i

¥

[

T

4

iy &

=

]

| METHOD 4/10P. 2

z

METODO



Weissenborn, Op. 8/2

Weber Hungarian Rondo

https://ks15.imslp.org/files/imglnks /usimg/f/fc/IMSLP526943-PMLP134970-
361 486285103.pdf

*** | Articulations supplied by Ewell.
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https://ks15.imslp.org/files/imglnks/usimg/f/fc/IMSLP526943-PMLP134970-361_486285103.pdf
https://ks15.imslp.org/files/imglnks/usimg/f/fc/IMSLP526943-PMLP134970-361_486285103.pdf

4. Entonacion y sincronizacion| Intonation and Synchronization
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mp3, piano, mm. 50 A442 | A440 | | mm. 60: A442 | A440
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https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60.mp3

5. Partimenti

*** | Play in F and Bb major by memory or transposition.

F . 9, Ewell
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Fa mayor | F Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Si bemol mayor | Bb Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_120.mp3

6. Estudio de vibrato | Vibrato Study

J =60 Ewell
2 2 3 3 4 4 5 5 4 4 3 3
- - — - — (.A»-_\AAA:AAA — -
P - e ﬁww‘#ﬁ#ﬁﬁf-##ﬁ e ReR S
- e e e e e
—— 3 3 p 5 5 3 3
J
2 2 2 2 3 3 4 4 3 3 2 2
4 o~~~ AN AN AN
poseN A~~~ S eSS e
[a] P Y Y Vamny | | | | |
Ig Iﬂﬁ ' ' ' & ’ [ 2 1 T T 1T 1 I I I | r 2 | |
*~ Ll L I N I NN I N N I | * | |
o T | | | | | | |
f P S

7. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

e r
S ——

‘ )) Melodia | Melody: 442 | 440 || Eco | Echo: 442 | 440

Acabado de Canas de Fagot | Reed Finishing for Bassoon

Video (BPD #90): Orservaciones y Equilibrio, YouTube | mp4 |
D Transcripcion

0 Observations and Balancing YouTube | mp4 | Windows Media
video | Transcript
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https://www.2reed.net/Metodo/Echo/Level4/4_10_Holbrooke3_3_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_10_Holbrooke3_3_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_10_Holbrooke3_3_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_10_Holbrooke3_3.mp3
https://youtu.be/eyrXPLzjhxE
http://2reed.net/espanol/videos/ReedFin5_BDP90Sp.mp4
http://2reed.net/espanol/transcripts/ReedFin5_BDP90_TranscriptSp.html
http://youtu.be/4a5sxMFhSOY
https://2reed.net/bdp/ReedFin5_bdp90/ReedFin5_bdp90.mp4
https://2reed.net/bdp/ReedFin5_bdp90/ReedFin5_bdp90.wmv
https://2reed.net/bdp/ReedFin5_bdp90/ReedFin5_bdp90.wmv
https://2reed.net/bdp/Transcripts/ReedFin5_bdp90_transcript.html

Estudio | Etude

Adagio sostenuto. (J_52.) Jancourt, pp. 36-37
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Melodia | Melody

Argentina

Estillo Argentino Cancion | Argentine Style Song
https://imslp.org/wiki/Estilo_argentino%2C Op.44 (Aguirre%2C Juli%C3%A1n)
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Lento Julian Aguirre, arr. Ewell
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Experimente con distintas formas de articular con la lengua suavemente. Utilizar la parte baja de

la lengua para conectar mejor la articulacion. | Experiment with different methods of tonguing
smoothly. Tonguing in the lower right corner of the reed results in more connected articulation.
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https://imslp.org/wiki/Estilo_argentino%2C_Op.44_(Aguirre%2C_Juli%C3%A1n)

Extracto del studio #5 para Coro Frances, Opus 33 (2021) | Excerpt from Etude #5 for
French Horn, Opus 33 (2021)

Argentina
4 =80

Pablo Llamazares, arr. Ewell
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Cuesta Abajo: Tango cancion (1934)
http:/ /vmirror.imslp.org/files /imglnks /usimg/a/a5/IMSLP515871-PMLP836213-cuesta_abajo.pdf

Carlos Gardel, arr. Ewell
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http://vmirror.imslp.org/files/imglnks/usimg/a/a5/IMSLP515871-PMLP836213-cuesta_abajo.pdf
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mp3, Ewell, fagot (bassoon) 1 mm. 70 442 440 | mm. 80 442 440 | |
fagot (bassoon) 2 mm. 70 442 440 | mm. 80 442 440
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https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn1_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn1_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn1_80_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn1_80.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn2_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn2_80_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_10_Cuesta_Bsn2_80.mp3

Extracto | Excerpt

https://imslp.org/wiki/Joanna de Flandres (Gomes%2C Carlos)

Joana de Flandres

Preludio
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(1862)
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https://imslp.org/wiki/Joanna_de_Flandres_(Gomes%2C_Carlos)

Reproduccion de eco | Echo Playing

Jamaican Dances for the Young, Op.85, Book 3, No. 3
https://imslp.org/wiki/Jamaican_Dances_for _the Young%2C Op.85 (Holbrooke%2C Joseph)

Joseph Holbrooke, arr, Ewell
e = £

Y
L)

2 o r)

A

e ?

£

-

Estudio adicional | Further Study

e Orefici Studi per Fagotto. Free music available.

e Orefici 20 Melodic Studies Videos.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional
videos.

« Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade 5 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
Continuo

o Introduction to Boddecker's Sonata YouTube | Player |
mp4 | transcript

e Mozart, Concerto in Bb, 1st movement (19 videos in the series)

e« Osborne, Rhapsody for Solo Bassoon (3 videos)

o Phillips, Concert Piece, YouTube | Player | mp4 | transcript
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https://imslp.org/wiki/Jamaican_Dances_for_the_Young%2C_Op.85_(Holbrooke%2C_Joseph)
https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html

Mitadlo ‘

https://www.2reed.net/Metodo/ https://2reed.net/

https://terryewell.com/

Version beta | Beta Version
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https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

