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Nivel 4, Leccion 15 | Level 4, Lesson 15
Fluidez en el Registro Agudo | High Register Fluency

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

"19th Century Innovations" (2020, BDP #272, 12
min.) YouTube | player (cc, searchable) | mp4 | transcript
4

Técnica | Technique
1. Escala y arpegio | Scale and Arpeggio

Andrés Riera Esteban
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://youtu.be/PmDtTiIj8TE
https://2reed.net/bdp/Lectures/bdp272_6_19c_Innovation/6_19c_Innovation.html
https://2reed.net/bdp/Lectures/bdp272_6_19c_Innovation/6_19c_Innovation.mp4
https://2reed.net/bdp/Lectures/bdp272_6_19c_Innovation/bdp217_6_19c_Innovation_transcript.html
https://terryewell.com/

2. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)

Red 1 is a continuation of (1), Red 2 is a continuation of (2), etc.
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Tan rapido como sea posible, atencion con la limpieza en la digitacion. | As
fast as possible, but with even fingers.
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3. Partimenti
*** | Improvise by combining previous patterns in A and E major.

Furno p. 9, Ewell
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A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) La mayor | A Major mp3, mm. 60: A442 | A440; mm. 80: A442 |

Mi mayor | E Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

4. Entonacion y sincronizacion| Intonation and Synchronization
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_120.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60.mp3

5. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.
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‘ )) Melodia | Melody: 442 | 440 || Eco | Echo: 442 | 440

Estudio | Etude
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https://www.2reed.net/Metodo/Echo/Level4/4_15_Holbrooke1_4b_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_15_Holbrooke1_4b_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_15_Holbrooke1_4b_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_15_Holbrooke1_4b.mp3

Melodia | Melody

Extracto del studio #13 para Coro Frances, Opus 33 (2021) | Excerpt from Etude #13
for French Horn, Opus 33 (2021)

Argentina
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Aa, Sumak Kancéakchaska | Hymn to the Sun
Antigua cancion Peruana | Ancient Peruvian Chant

Labastille, pp. 1-2, arr. Ewell
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Elisa Rangel Hill
=

[T

Sixto Gallegos(1957)
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El Reventador
Ecuador and Brazil
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Hrazil, 2022

CCunaguaro Music
Contact: cunaguaromies ol gmall,

UBixtn Galleges. Equador, 2020
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El Reventador; Starts with 3 notes. mp3, Ewell, fagot (bassoon) 1 & 2
mm. 80 442 440 | mm. 100 442 440 | | fagot (bassoon) 1 & 3 mm.

80 442 440 | mm. 100 442 440 || fagot (bassoon) mm. 80 442 440
| mm. 100 442 440

Extracto | Excerpt

Bolivia
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https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_2_80_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_2_80.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_2_100_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_2_100.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_3_80_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_3_80.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_3_100_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn1_3_100.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn2_3_80_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn2_3_80.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn2_3_100_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4A/4_15_Reventador_Bsn2_3_100.mp3

Sergey Prokofiev, Peter and the Wolf, Op.67 (1936)
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Teresa Carreno, Streichquartett in h-Moll, cello, (1896, Venezuela)
https:/ /vmirror.imslp.org/files /imglnks /usimg/6/6e/IMSLP807562-PMLP132483-cello.pdf
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Reproduccion de eco | Echo Playing

Jamaican Dances for the Young, Op.85, Book 1, No. 4
https://imslp.org/wiki/Jamaican_Dances_for _the Young%2C Op.85 (Holbrooke%2C_ Joseph)

J: 60 - Joseph Holbrooke, arr. Ewell
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Estudio adicional | Further Study

e Orefici Studi per Fagotto. Free music available.

e Orefici 20 Melodic Studies Videos.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional
videos.

« Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade S Solo Accompaniments A-M | N-Z

METODO | METHOD 4/15 P. 11


https://vmirror.imslp.org/files/imglnks/usimg/6/6e/IMSLP807562-PMLP132483-cello.pdf
https://imslp.org/wiki/Jamaican_Dances_for_the_Young%2C_Op.85_(Holbrooke%2C_Joseph)
https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html

@ Select Videos on Bassoon Solos:
« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
Continuo

o Introduction to Boddecker's Sonata YouTube | Player |
mp4 | transcript

e Mozart, Concerto in Bb, 1st movement (19 videos in the series)

e Osborne, Rhapsody for Solo Bassoon (3 videos)

o Phillips, Concert Piece, YouTube | Player | mp4 | transcript

Mol J

https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/

Version beta | Beta Version
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https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

