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Nivel 4, Leccion 16 | Level 4, Lesson 16

Ligaduras descendentes | Down Slurs

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas | Long Tones
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

2. Articulacion | Articulation
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3. Ligaduras descendentes | Downslurs

YouTube | mp4 (2:30)

@ Video: *** YouTube (2:30) | mp4 (2:30) | | Down slurs

—o0-

*** | After reviewing the video, perform these works with down slurs and also light

tonguing on the right-hand corner of the reed.

Arrullo del Nifio Dios | Lullaby of the Child God
Cancion folclorica, México | Folk Song, Mexico

&

arr. Ewell

51
St e A e A e T

[

Cilhin I
I

:A'.'-—‘__

1
\e ..r]' _|;: o\

METODO | METHOD 4/16 P. 2


https://youtu.be/AaBwG6CPErM
http://www.2reed.net/espanol/Weissenborn/Weiss6_bdp114Sp.mp4
https://www.youtube.com/watch?v=BHlxLoeMpFo&t=149s
http://www.2reed.net/bdp/Weissenborn/Weiss6_bdp114.mp4

Francis Poulenc, Sonata for Clarinet and Bassoon FP 32a (1922), II. Romance

https:/ /vmirror.imslp.org/files /imglnks /usimg/5/53 /IMSLP320196-PMLP518099-

PoulencSonataClarinet%26Bassoon.pdf

Andante tres doux (J\': 72)

. I ' — > — I I ’. i —
A T, 4 — = . & + E
R (= e == =
Y] ——ﬁ-ﬁ.—_‘ 1 ~—— >
H{f P v
~ ’ ’ ? |
o S,
BASSOON( e e — w ‘ , == -'?f}'—’ﬁ:—
\"‘"i N \i \_d_‘(' A \_ . N \i‘*@""’(j_ﬂﬁ

bien lié en uaw.wyagmml

L
—— 1 1 = So—

e — et~ -
|
~
=

HReid

L 1N

Cuando sea posible use digitaciones alternativas para facilitar la ligadura descendente |
When possible, use alternate or changes in fingerings to facilitate down slurs.

ﬂbﬁ“ = ] T
: | = =
A3b Ab2 G3 G2 F#3 F#2
Lz Lz LPyg LIPT LHhZT (9%
Ve 1o e 19 o9 V9 139 ¢ I 8 ¢
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<3 <3 - B <3 B S
G#3/Ab3 Alternate  G#2/Ab2 G3 G2 F#3/Gb3 Alternate  F#2/Gb2
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https://vmirror.imslp.org/files/imglnks/usimg/5/53/IMSLP320196-PMLP518099-PoulencSonataClarinet%26Bassoon.pdf
https://vmirror.imslp.org/files/imglnks/usimg/5/53/IMSLP320196-PMLP518099-PoulencSonataClarinet%26Bassoon.pdf

4. Partimenti
*** | Improvise by combining previous patterns in Eb and Ab major.

Furno p. 9, Ewell

IEE SSS===———
D@ @ 0 @0 DDEG @06

@ @ €D©©©@© ®©®®6 O

A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) Mi bemol mayor | Eb Major mp3, mm. 60: A442 | A440; mm. 80:

La bemol mayor | Ab Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440
Melodia | Melody: 442 | 440 || Eco | Echo: 442 | 440

5. Reproduccion de eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.

=

Melodia | Melody: 442 | 440 | | Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_120.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_16_Gregorian.mp3

6. Entonacion y sincronizacion| Intonation and Synchronization
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ESTUDIO N.© 28 (D. AGUADO)

Antonio Manjon
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mp3, guitarra (guitar), mm. 80: A442 | A440 | | mm. 90 A442 |
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_18_Etude28Edit_80_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_18_Etude28Edit_80.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_18_Etude28Edit_90_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_18_Etude28Edit_90.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_18_Etude28Edit_100_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_18_Etude28Edit_100.mp3

Estudio | Etude

Jancourt, p. 40

Moderato.
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Melodia | Melody
Meéxico | Mexico

Himno Nacional Mexicano | Mexican National Anthem (1854)

Jaime Nund, arr. Ewell
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Flur de Changunga | The Flower of Changunga
Cancion folclorica, Michoacan, México | Folk Song, Michoacan, Mexico
De una antigua danza nativa americana | From an Ancient Native American Dance

=63
‘I CHORUS Labastille, p. 44-45, arr. Ewell
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mp3, Ewell, fagot (bassoon) 1 mm. 63 442 440 | fagot (bassoon) 2
‘ )) | mm. 63 442 240
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https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Flur_Bsn1_63_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Flur_Bsn1_63.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Flur_Bsn2_63_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Flur_Bsn2_63.mp3

*** | Danza Mexicana No. 1

https://vmirror.imslp.org/files /imglnks /usimg/2 /28 /IMSLP807306-PMLP962131-
Avil%C3%A9s, Jos%C3%A9 - Danza Mexicana No 1 - Partitur.pdf

J=90 e e e José Avilés, arl;_Eitvcll
:Efﬂ:i i ’.‘ e e S ,,,,'h
; : s S A et : Y . e
[ L3
3 3
et s S O | } T — t  —
:%lgn z o O - | I L | | I ‘I H_ ‘ﬁ_’_—'_
‘]_} —— = g o aa— Y- —* .‘[. —
L
7 ~
L/ . ."_'}l 2 N\ 1. 2. o
1T — 1 F__ﬂ‘ = —
Eh‘" f F_F‘ i —H7—% = { ——— @
3 L—-l g ‘]_} ~
— iatipls £
— ) ZIE FE
A L ¥ ’ 1 1 ri
PR e S o Bt l -
~ N *\* '
13
'-’En —_— T /=TT = == —=
7 dl i—i . ‘_i 1 | | | | - — - i
0 o = ya > ——— S — ‘-\1 é |
~ 2\ 4 N ~ o~ a ' o 2\
oo e 3 Sl B o - il el il il
- > |2 fpipite |
.’ ﬁ" ] 1 lf ‘j‘
~ 3 3 3 3
—~
18 ~ i le » & s > - “EN P
h = , Pronie? £ - —EFET e o, o #
& e —— ': —e—m———
z —
— 3
Eﬁ;ﬁ 1" . —1 I — i—_—!_—'{ = d1 ]‘. F— ‘} I
L bl l} — — — - A= ‘ L \Mi
- - ~ T 4
2 ;é"ﬁ —~ e FERwber & all |2 |
D e e —
A g | — I 1 I I [R1O ! r
3 3 -’
mn — R p—) -
pi1y 1 — I — hJ 1 A 1 A
T T & ) - d d ! | r J T ¥
L [y 1 Ii I‘ I‘ | — d £ i £
7 \* & L~ o7 = -/

mp3, Ewell, fagot (bassoon) 1 mm. 70 442 440 | 90 442 440 | fagot
‘ ) (bassoon) 2 mm. 70 442 440| 90 442 440

METODO | METHOD 4/16 P. 9


https://vmirror.imslp.org/files/imglnks/usimg/2/28/IMSLP807306-PMLP962131-Avil%C3%A9s,_Jos%C3%A9_-_Danza_Mexicana_No_1_-_Partitur.pdf
https://vmirror.imslp.org/files/imglnks/usimg/2/28/IMSLP807306-PMLP962131-Avil%C3%A9s,_Jos%C3%A9_-_Danza_Mexicana_No_1_-_Partitur.pdf
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn1_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn1_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn1_90_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn1_90.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn2_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn2_90_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_Danza_Bsn2_90.mp3

Preguntale a las estrellas | Go Ask of the High Stars Gleaming

Cancion folclérica, México | Folk Song, Mexico
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Hague, pp. 18-21, arr. Ewell
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mp3, Ewell, fagot (bassoon) 1 mm. 60 442 440 | 70 442 440 | fagot
‘ ) (bassoon) 2 mm. 60 442 440 |70 442 440

Extracto | Excerpt

Manuel M. Ponce, Sonata para cello, pagina 2 (continuacion del nivel 4/ Leccion 9 | Manuel
M. Ponce, Cello Sonata (1922), page 2 (continuation of Level 4 /Lesson 9).

https:/ /vmirror.imslp.org/files /imglnks /usimg/c/cc/IMSLP589573-PMLP948586-
Ponce Cello_Sonata Cello Part Complete.pdf
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https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn1_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn1_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn1_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn1_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn2_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn2_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_16_440_bsn2_70.mp3
https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-Ponce_Cello_Sonata_Cello_Part_Complete.pdf
https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-Ponce_Cello_Sonata_Cello_Part_Complete.pdf

Jeff Manookian, Aires de Yucatdn (2013)

Publisher Info.Windsor Editions

Creative Commons Attribution-NonCommercial-ShareAlike 4.0 [tag/del/mrg]
https://imslp.org/wiki/Aires_de_Yucat%C3%Aln_ (Manookian%2C_Jeff)

Cello 11

EL CAMINANTE DEL MAYAB

basado sobre la musica de Augusto "Guty" Cardenas Pinelo

JEFF MANOOKIAN
Andantino e tranquillo (J =¢.76)
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Reproduccion de eco | Echo Playing
Davison and Apel, Historical Anthology of Music
(Cambridge, Harvard University Press, 1949)
~ ~ Davison, p. 12, arr. Ewell
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https://imslp.org/wiki/IMSLP:Creative_Commons_Attribution-NonCommercial-ShareAlike_4.0
http://imslp.org/index.php?title=Special:IMSLPMassTagger&indexes=304220/304221
http://imslp.org/index.php?title=Special:IMSLPMassImageDelete&indexes=304220/304221
http://imslp.org/
https://imslp.org/wiki/Aires_de_Yucat%C3%A1n_(Manookian%2C_Jeff)

Estudio adicional | Further Study

Orefici Studi per Fagotto. Free music available.

Orefici 20 Melodic Studies Videos.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional

videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 5 Solo Accompaniments A-M | N-Z

>

Select Videos on Bassoon Solos:

« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
Continuo

o Introduction to Boddecker's Sonata YouTube | Player |
mp4 | transcript

e Mozart, Concerto in Bb, 1st movement (19 videos in the series)

e Osborne, Rhapsody for Solo Bassoon (3 videos)

o Phillips, Concert Piece, YouTube | Player | mp4 | transcript

Mol J

https://www.Zreed.net/Metodo/ https://Zreed.net/ https;//terryewe”_com/

Version beta | Beta Version
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https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

