1. Escala y arpegio | Scale and Arpeggio
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Version beta | Beta Version

Nivel 4, Leccion 17 | Level 4, Lesson 17

Bordaduras | Turnarounds

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/
https://www.flaticon.com/free-icon
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2. Articulacion | Articulation
*** | Practice ideas for the Berlioz excerpt.
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3. Embocadura | Embouchure
Brusco, p. 16
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4. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.

‘ )) Melodia | Melody: 442 | 440 | | Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Echo/Level4/4_17_Holbrooke3_1_Manynotes_melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_17_Holbrooke3_1_Manynotes_melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_17_Holbrooke3_1_Manynotes_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_17_Holbrooke3_1_Manynotes.mp3

5. Partimenti

*** | Improvise by combining previous patterns in C, G, D major.

Furno p. 9, Ewell
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A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) Do mayor | C Major mp3, mm. 60: A442 | A440; mm. 80: A442 |

Sol mayor | G Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Re mayor | D Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLine_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineGM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineDM_120.mp3

6. Entonacion y sincronizacion | Intonation and Synchronization

Bassoon Hs}

Snare Drum |H}

Claves |HH

J Ewell
= 100 P .
. Fepfese Ffe
— = = —— 3
- -
5 _ 5 - . - _ F -
41 = e =«
5 , 2 _ P 2 _ 3 2 2 _
y t ¢ 2 u LI S P 3 3 . r
Wood Blocks ﬂ—i—{—m" ¢ 4 D_J\,sf 2 2 D_,b.,_g_

Tambourine *H—i—-—p | -
h‘

4 . Fr e s =
ah frp o irs fefep | f
Ban. U'n;' ) ‘,." : a}'r I ! _{ ;_ ¥ ‘."r l}‘f ] A I :;f
+
sD |HH R R — S —
civ. |14 t—t—p et —t—p —t—t—

e
P
e

.

i

|

Tamb. |H——== p a - p x - -
1\ V
.-"'-_-'--...\‘
?"_‘ |-\. :E - - — -"""-.--—""'H.\ -"'"_""-.L\
Bsn. :'LVID ! I e — ) _!. — i h-P ﬁ ¥—%
" =
sp |Hit ’ & - r ¢ r :
civ. |Hi & & & r & & r ¢
wd. Bl | t l - ¢ t l D !
Tamb. |HH - p = - p x %

mp3, percusion (percussion) mm. 80 | 90 | 100 | 120

METODO | METHOD 4/17 P. 5



https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground_80.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground_90.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground_100.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_14_RhythmicBackground.mp3

6. Ritmos (marque e interprete) | Rhythm (Tap and Perform)

*** | Play the rhythms with various scales and arpeggios.
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7. Bordaduras | “Turnarounds”

Las digitaciones para las Bordaduras no siempre son iguales a las digitaciones para trinos,
hay veces que digitaciones alternativas son mejores. | Fingerings for “turnarounds” are not

always identical to trill fingerings. Sometimes other fingerings are better.
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Melodia | Melody

Argentina
Estillo Argentino Cancion | Argentine Style Song (1922)

Julian Aguirre, arr. Ewell
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mp3, Ewell, fagot (bassoon) 1 mm. 60 442 440 | 70 442 440 | fagot
(bassoon) 2 mm. 60 442 440 | 70 442 440S
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https://www.2reed.net/Metodo/Recordings/Level4B/4_17_440_bsn1_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4/4_17_440_bsn1_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_440_bsn1_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_440_bsn1_70.mp3
https://www.2reed.net/Metodo/Recordings/LevelBA/4_17_440_bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_440_bsn2_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_440_bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_440_bsn2_70.mp3

El Choclo (1903)

Utillice las Bordaduras | Make Use of Turn Arounds

Angel Gregorio Villoldo, arr. Ewell

s="76

= Ly ra & e
“e b = _ it f£PRe ept Tesn [eel
N a3 e . i é:b i
g - — —) — ;
— 3
Forte 1st time, || Piano 2nd time
;  — —— [— —
) O P ) ] - -
B ———= == o= -
= =2 -2 qe =
Forte 1st time, Piano 2nd lime
5 —— —
I ! | | |
{ | I |
3 3
__;l- :*.-‘ ”1-_, - -
: = : =
8 T 2.
| T - el‘f LT -II ® k s ® ‘_}.' -1
] - HI — f B - ——— - J‘i : g - »
3 P ? -~
= -""""-.\
I - = J f— b F‘EP_F .4 1:!._ F_Flfi:
S = s ey e =
o Ld —d —_—f
| —
%ﬁﬁ | . =
> o . . . a : o
= & —J  [# P
-
r = -
F.L‘. T TR = lee of e
L5 i i :' i | — -? iﬁ_.:_t:b — I
= — | —

=
L f
1y
ML
e
Ll
e
|1
=
J
I
Ll
b |
e
E 3
ele
N |-
5)

7
— —]
=
— — }'/.-"'".-.__-‘-\ - . l{
I ._P_ I —— F 1% sy L
e e e e e —F K
—— ———— a — s

METODO | METHOD 4/17 P. 11



===

% T
.

"fllﬂ

20

1.

7]

AT

e

rl_

rl\
»

=
[—

—

——
===
. g—

[0

oy
| P

L

TS
LT] P-‘

A

£

ho #fee /o,

]l

=

oy . b

32

L

e af af |

S—

—-"'"_q

il

3

hm

o T
—y= 1 IF
Z

34

0
half CH)

> spale

TS

el

3
i

—p= 1 IF
4T

(bassoon) 2 mm. 60 442 440 | 70 442 440

mp3, Ewell, fagot (bassoon) 1 mm. 60 442 440 | 70 442 440 | fagot

METODO | METHOD 4/17 P. 12

— = T 1r

<€)



https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn1_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn1_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn1_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn1_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn2_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn2_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_17_ElChoclo_Bsn2_70.mp3

Extracto | Excerpt

Hector Berlioz, Sinfonia fantastica (1830). Utilice picado doble el compas antes de 64 y
picado triple desde el inicio.

Hector Berlioz, Symphonie Fantastique (1830). Add tonguing, double before 64 and triple at
start

https://imslp.org/wiki/Symphonie_fantastique, H 48 (Berlioz, Hector)

Video (English only): (5 min., 2012, BDP #97) YouTube | mp4

Berlioz — Symphonie Fantastique
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https://imslp.org/wiki/Symphonie_fantastique,_H_48_(Berlioz,_Hector)
http://youtu.be/K_c27ShvnWw
https://2reed.net/bdp/excerpts/BerliozSF_bdp97.mp4

Carlos Gomes, Joanna de Flandres (Continuation of Excerpt in level 4, lesson 10)
https://imslp.org/wiki/Joanna_de_ Flandres (Gomes%2C_Carlos)
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https://imslp.org/wiki/Joanna_de_Flandres_(Gomes%2C_Carlos)

Reproduccion de eco | Echo Playing

Jamaican Dances for the Young, Op.85, Book 3, No. 1
https://imslp.org/wiki/Jamaican_Dances_for _the Young%2C Op.85 (Holbrooke%2C Joseph)

-I = 3’9’____._.__.______‘_‘“ Jozeph Holbrooke, arr. Ewell
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Estudio adicional | Further Study

Orefici Studi per Fagotto. Free music available.

Orefici 20 Melodic Studies Videos.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional
videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 5 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
o Continuo
o Introduction to Boddecker's Sonata YouTube | Player |
mp4 | transcript
e Mozart, Concerto in Bb, 1st movement (19 videos in the series)
e« Osborne, Rhapsody for Solo Bassoon (3 videos)
o Phillips, Concert Piece, YouTube | Player | mp4 | transcript
~
Mitadls J
https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/
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https://imslp.org/wiki/Jamaican_Dances_for_the_Young%2C_Op.85_(Holbrooke%2C_Joseph)
https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

Version beta | Beta Version
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