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Nivel 4, Leccion 18 | Level 4, Lesson 18

Fragmentacion-Concatenacion | Fragmentation-Concatenation

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio

Ewell
o~
J=120 e Y N -
- ' T F— _P_F_'_F 1.' I
bl O PP [ I [  —
Esnas s ——— P
= o —
# ‘u—.—f"
S
3 FEEEEER &, —
= = = = = = = =y "N r—
5 i [] ﬁ\ T T [r—
) U5 —1 [——
A  —— [ I I I I
= Ll ] b' — [ x“-_. _dl_ J _J.
— Y o o &
— ¥ ‘\-—-ﬂ"
& L 3
o . ! = E . -'\ r-'—T—-.
'.r': lh.lul 't"| e ] i F f r e -""I —— £ *
Gl F [ - - [ [ I
— = - 7 9

2. Articulacion | Articulation
*** | Beethoven 4th symphony. Use four methods of tonguing: 1) staccato single tongue, 2)

legato single tongue, 3) legato TKTT, 4) legato TKTK
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

2. Partimenti
*** | Improvise in F and Bb major.

Furno p. 9, Ewell
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A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) Fa mayor | F Major mp3, mm. 60: A442 | A440; mm. 80: A442 |

Si bemol mayor | Bb Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440

3. Entonacion y sincronizacion| Intonation and Synchronization

Tchaikovsky 5t Symphony (1888), III.
https:/ /vmirror.imslp.org/files /imglnks /usimg/3 /37 /IMSLP38799-PMLP02739-Tchaikovsky-
Op64.Bassoon.pdf
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineFM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineBbM_120.mp3
https://vmirror.imslp.org/files/imglnks/usimg/3/37/IMSLP38799-PMLP02739-Tchaikovsky-Op64.Bassoon.pdf
https://vmirror.imslp.org/files/imglnks/usimg/3/37/IMSLP38799-PMLP02739-Tchaikovsky-Op64.Bassoon.pdf

(normally time is taken in m. 56). mm. 90 A442 | A440 | mm. 110
A442 | A440 | mm. 120 A442 | A440 | mm. 132 A442 | A440

' ) mp3, instrumentos de cuerda (strings); measures 52-76 are given in tempo

Click track (two free measures): mm. 110 A440 | mm. 120 A440 | mm.
132 A440

https://vmirror.imslp.org/files /imglnks /usimg/2/2b/IMSLP791971-PMLP2739-
Tchaikovsky Symphony 5 Score.pdf
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https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_90_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_90.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_110_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_110.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_120_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_120.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_132_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_132.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_110Click.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_120Click.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_18Tch5_Strings_132Click.mp3
https://vmirror.imslp.org/files/imglnks/usimg/2/2b/IMSLP791971-PMLP2739-Tchaikovsky_Symphony_5_Score.pdf
https://vmirror.imslp.org/files/imglnks/usimg/2/2b/IMSLP791971-PMLP2739-Tchaikovsky_Symphony_5_Score.pdf

5. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.

J=50
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‘ )) Melodia | Melody: 442 | 440 | | Eco | Echo: 442 | 440

Métodos de studio | Practice Methods
Fragmentacion-Concatenacion | Fragmentation-Concatenation

Practicar los pasajes dificiles en segmentos. Luego tocarlos completos.
Practice difficult passages in segments. Then put together.

Original: Joplin, The Easy Winners
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Estudio | Etude
Etudes latines, Lydé | Latin Etude, Lydé (1900)

https://vmirror.imslp.org/files /imglnks /usimg/9/98 /IMSLP90808-PMLP186520-Hahn_-
Etudes_latines_(voice_and_piano).pdf
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https://www.2reed.net/Metodo/Echo/Level4/4_18_JoplinOriginal_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_18_JoplinOriginal_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_18_JoplinOriginal_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_18_JoplinOriginal.mp3
https://vmirror.imslp.org/files/imglnks/usimg/9/98/IMSLP90808-PMLP186520-Hahn_-_Etudes_latines_(voice_and_piano).pdf
https://vmirror.imslp.org/files/imglnks/usimg/9/98/IMSLP90808-PMLP186520-Hahn_-_Etudes_latines_(voice_and_piano).pdf

Pas Top Lent.
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Reynalde Hahn, arr. Ewell
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Melodia | Melody

EE.UU. | Rags, Ragtime USA

Baile Ragtime, EE. UU. | Ragtime Dance (1899, 1902), USA
https:/ /vmirror.imslp.org/files /imglnks /usimg/f/fc/IMSLP440659-PMLP13260-Joplin-The Ragtime Dance-

1902-edition.pdf

J =80 - Scott Joplin, arr. Ewell
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*** | Champagne Rag (1901)
https://ks15.imslp.org/files/imglnks/usimg/2 /2f/IMSLP809525-PMLP1275816-All-
American Ragtime voll.pdf
J: 80 .. ‘_fg .. . H'-J.(-)seph F. Lamb, arr. Ewell
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https://vmirror.imslp.org/files/imglnks/usimg/f/fc/IMSLP440659-PMLP13260-Joplin-The_Ragtime_Dance-1902-edition.pdf
https://vmirror.imslp.org/files/imglnks/usimg/f/fc/IMSLP440659-PMLP13260-Joplin-The_Ragtime_Dance-1902-edition.pdf
https://ks15.imslp.org/files/imglnks/usimg/2/2f/IMSLP809525-PMLP1275816-All-American_Ragtime_vol1.pdf
https://ks15.imslp.org/files/imglnks/usimg/2/2f/IMSLP809525-PMLP1275816-All-American_Ragtime_vol1.pdf

Trapo de hoja de arce | Maple Leaf Rag (1899)
https://vmirror.imslp.org/files /imglnks /usimg/9/98 /IMSLP270188-PMLP06700-Maple_Leaf Rag.pdf

Scott Joplin, arr. Ewell

= 86 — —
_ . /p R . fe /a2 /’:—:ﬁ_ ” Fhf LR
L) E— o { - - ! = . » 7 A—) -
C— — ¥ - ! i — ! ——
T — == = = /= = = 5
B o F— P — - - s P ———
ol b = ™ 2] 2] [ | | |
) +/ " - " - ' —
L/ _orera .o (et —
i Y Y |
e £ | H ] e i
' = = — *—
peeefie o
0 =— | | 1 ﬁ
L LK L
L I | | - i - i
12
- . [r—
o O — | p— 7] Iy - ’ll — Y
f.f - I I = | :.l }_F_'_F_ ’ - I I
e * o * [# --'"'L;;_ — --"‘I;;— e e T
TN AN | o~ C  EEEEE (Eam\ i TN A
T —
P e Eorf e aete o
2 ! ! = —— 4 4
-
17 L 2. AN e\ & e
= — = e o "
— rm— - I I -, o i b - i Iﬂ‘ Iﬂ'—
3 =S .
e e e =
rd ! x pu—1
™~ - # - - - 'li' ’
21 - : o " a .
A /ot F{T‘z — = Y I
e -'«‘f!'“_iﬂ !' -
= = ==
e
| | |
C > = > —Eo = - =

METODO | METHOD 4/18 P. 6


https://vmirror.imslp.org/files/imglnks/usimg/9/98/IMSLP270188-PMLP06700-Maple_Leaf_Rag.pdf
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mp3, Ewell, fagot (bassoon) 1 mm. 60 442 440 | 86 442 440 | fagot
(bassoon) 2 mm. 60 442 440 | 86 442 440
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https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn1_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn1_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn1_86_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn1_86.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn2_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn2_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn2_86_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_18Maple_440_bsn2_86.mp3

*** | Peacherine Rag (1901)

https://ks15.imslp.org/files/imglnks/usimg/2 /2f/IMSLP809525-PMLP1275816-All-
American Ragtime voll.pdf
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https://ks15.imslp.org/files/imglnks/usimg/2/2f/IMSLP809525-PMLP1275816-All-American_Ragtime_vol1.pdf
https://ks15.imslp.org/files/imglnks/usimg/2/2f/IMSLP809525-PMLP1275816-All-American_Ragtime_vol1.pdf

Extracto | Excerpt

Giuseppe Verid, Requiem (1874), Quid Sum Miser.

https://vmirror.imslp.org/files/imglnks/usimg/8/8d/IMSLP701741-PMLP1812-04. VERDI -- REQUIEM -
Bassoon 1-4.pdf

@ Video (4 min., 2020, BDP #298) YouTube | mp4
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https://vmirror.imslp.org/files/imglnks/usimg/8/8d/IMSLP701741-PMLP1812-04._VERDI_--_REQUIEM_-_Bassoon_1-4.pdf
https://vmirror.imslp.org/files/imglnks/usimg/8/8d/IMSLP701741-PMLP1812-04._VERDI_--_REQUIEM_-_Bassoon_1-4.pdf
https://youtu.be/jlUR8PKEUWM
https://2reed.net/Col3_16/Verdi/Verdi_Requiem_bdp298.mp4

Igor Stravinsky, Pulchinella Suite KO34 (1930)

https://ks15.imslp.org/files/imglnks/usimg/1/18 /IMSLP608014-PMLP180164-PMLUS01501-
Stravinsky - Pulcinella Suite (Bassoons).pdf
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https://ks15.imslp.org/files/imglnks/usimg/1/18/IMSLP608014-PMLP180164-PMLUS01501-Stravinsky_-_Pulcinella_Suite_(Bassoons).pdf
https://ks15.imslp.org/files/imglnks/usimg/1/18/IMSLP608014-PMLP180164-PMLUS01501-Stravinsky_-_Pulcinella_Suite_(Bassoons).pdf

SoloBassoon  Double Concerto for Clarinet and Bassoon  Jonathan Leshnoff

i to Michael and Nancy
Commrsaoqeq by the Pittsburgh Symphony Orchestra, Manfred Honeck, Music Director
Co-commissioned by the Greenwich Village Orchestra, Barbara Yahr, Music Director

Movement I J =74
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Courtesy of Leshnoff Publishing and Theodore Presser Company (2018)

Chamber Version. Movements 1 and 2 (10 min., BDP

@ Jonathan Leshnoff, Double Concerto for Clarinet and Bassoon,
—0~ | #320) YouTube | mp4 DV | mov | wmv

Reproduccion de eco | Echo Playing
Original Rags, Scott Joplin

https://vmirror.imslp.org/files /imglnks /usimg/c/c2 /IMSLP03061-Joplin-OriginalRags.pdf

J=50 arr. Ewell
( : = Y] | d | | d | | E-: m TS
s 'f_'.J" 2255 22 %S NS

Estudio adicional | Further Study

e Orefici Studi per Fagotto. Free music available.

e Orefici 20 Melodic Studies Videos.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional
videos.
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https://youtu.be/Yk7_QyO5K_Q
https://2reed.net/bdp/Leshnoff_Double/Leshnoff_DoubleDoncerto_bdp320.mp4
https://2reed.net/bdp/Leshnoff/Leshnoff1_bdp231.wmv
https://2reed.net/bdp/Leshnoff_Double/Leshnoff_DoubleDoncerto_bdp320.mov
https://2reed.net/bdp/Leshnoff_Double/Leshnoff_DoubleDoncerto_bdp320.wmv
https://vmirror.imslp.org/files/imglnks/usimg/c/c2/IMSLP03061-Joplin-OriginalRags.pdf
https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html

e Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade 5 Solo Accompaniments A-M | N-Z

IE] Select Videos on Bassoon Solos:
« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
Continuo

o Introduction to Boddecker's Sonata YouTube | Player |
mp4 | transcript

e Mozart, Concerto in Bb, 1st movement (19 videos in the series)

e Osborne, Rhapsody for Solo Bassoon (3 videos)

o Phillips, Concert Piece, YouTube | Player | mp4 | transcript

Mtadd 1

https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/

Version beta | Beta Version
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https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

