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Nivel 4, Leccion 19 | Level 4, Lesson 19

El uso del monotono en el fraseo | Monotone for Phrasing

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

BDP #300, 25 min.) YouTube | player | mp4 | transcript

IEI *++ | BDP Video 300: Reflections—Overview of the BDP collection. (2020,

—0-

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://youtu.be/cP2ifKwFprg
https://2reed.net/bdp/Reflections_bdp300/Reflections_bdp300.html
https://2reed.net/bdp/Reflections_bdp300/Reflections_bdp300.mp4
https://2reed.net/bdp/Reflections_bdp300/Reflections_bdp300_transcript.html
https://terryewell.com/

Andrés Riera Esteban
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2. Estudio de vibrato | Vibrato Study
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*** | If possible, increase the drive to 6 pulses per beat (2, 3, 4, 5, 6, 5, 4, 3, 2)
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3. Articulacion | Articulation
Weber Hungarian Rondo

https://ks15.imslp.org/files/imglnks /usimg/f/fc/IMSLP526943-PMLP134970-
361 486285103.pdf

*** | Articulations supplied by Ewell.
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4. Ritmos (marque e interprete) | Rhythm (Tap and Perform)
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Red 1 is a continuation of (1), Red 2 is a continuation of (2), etc. Wedge, p. 270-271
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https://ks15.imslp.org/files/imglnks/usimg/f/fc/IMSLP526943-PMLP134970-361_486285103.pdf
https://ks15.imslp.org/files/imglnks/usimg/f/fc/IMSLP526943-PMLP134970-361_486285103.pdf

5. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.
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‘ )) Melodia | Melody: 442 | 440 | | Eco | Echo: 442 | 440

METODO | METHOD 4/19 P. 4


https://www.2reed.net/Metodo/Echo/Level4/4_19_Holbrooke4_1_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_19_Holbrooke4_1_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_19_Holbrooke4_1_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_19_Holbrooke4_1.mp3

6. Entonacion y sincronizacion| Intonation and Synchronization

Esperanza para la eternidad | Hope for Eternity (2023 Dec. 26)

Eclesiastés 3:11 | Ecclesiastes 3:11
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mp3, clave (harpsichord), mm. 80: A442 | A440
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https://www.2reed.net/Metodo/Inton_Sync/Level4/4_19_023_Harpsichord_Bassoon_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_19_023_Harpsichord_Bassoon.mp3

7. Partimenti

*** | Improvise in A and E major.

Furno p. 9, Ewell
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A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) La mayor | A Major mp3, mm. 60: A442 | A440; mm. 80: A442 |

Mi mayor | E Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Métodos de studio | Practice Methods
Monétono | Monotone

*** | Practice the phrasing of the Tchaikovsky solo (with vibrato and dynamics) on a
monotone.

Original Tehaikovsky, Numbers Ewell
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineAM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_BassLineEM_120.mp3
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Melodia | Melody

Brasil | Brazil

Romance 1 (1842)
http://vmirror.imslp.org/files /imglnks /usimg/d /dc/IMSLP631243-PMLP1012943-mas1069545_02.pdf

J 66 Andante Francisco Manuel Silva, arr. Ewell
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http://vmirror.imslp.org/files/imglnks/usimg/d/dc/IMSLP631243-PMLP1012943-mas1069545_02.pdf

Realta: meditazione (1880)
http://vmirror.imslp.org/files/imglnks/usimg/0/05/IMSLP627980-PMLP1008046-cg realta voz e piano.pdf

Carlos Gomes, arr. Ewell
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http://vmirror.imslp.org/files/imglnks/usimg/0/05/IMSLP627980-PMLP1008046-cg_realta_voz_e_piano.pdf

Tango Brazileiro (1890)

Alexandre Levy, arr. Ewell
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mp3, Ewell, no tempo changes: fagot (bassoon) 1 mm. 60 442 440 |
70 442 440 | fagot (bassoon) 2 mm. 60 442 440 | 70 442 440
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https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn1_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn1_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn1_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn1_70.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn2_60_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn2_60.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn2_70_442.mp3
https://www.2reed.net/Metodo/Recordings/Level4B/4_19_440_bsn2_70.mp3

Extracto | Excerpt

Pyotr Tchaikovsky, Symphony No.4, Op.36 (1888), II. Bassoon I.
https://s9.imslp.org/files/imglnks/usimg/0/0d/IMSLP724025-PMLP02735-2190-08.bn1.pdf
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*** | In the ending solo use the ppp embouchure —
presented in lesson 4-6. For the ppp last note, F3, use the && % f:):)
fingering to the right and then slowly close the low B key A O
or also low Bb key) to further mute the ending.
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Igor Stravinsky, Symphonies of Wind Instruments (1920), Bassoon 1.

https://ks15.imslp.org/files/imglnks/usimg/5/5¢c/IMSLP885600-PMLP1198441-stravinsky-

symphonies-of-wind-instr-orig-11-bnl.pdf

C s wl A 2 TN ITS LN
Ve Y ST e
 — o o 1 ‘-ﬁ’
nf
bed | ~ . — Al
~ £ TR b bl e s 2 ),
- 1 yo. —1 3 . R — e —
:,L_}(' k i- ) | Jr— 1 ’ | a
44— 4 - He v:3
<_>

METODO | METHOD 4/19 P. 12



https://s9.imslp.org/files/imglnks/usimg/0/0d/IMSLP724025-PMLP02735-2190-08.bn1.pdf
https://ks15.imslp.org/files/imglnks/usimg/5/5c/IMSLP885600-PMLP1198441-stravinsky-symphonies-of-wind-instr-orig-11-bn1.pdf
https://ks15.imslp.org/files/imglnks/usimg/5/5c/IMSLP885600-PMLP1198441-stravinsky-symphonies-of-wind-instr-orig-11-bn1.pdf
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Reproduccion de eco | Echo Playing

Jamaican Dances for the Young, Op.85, Book 4, No. 1
https://imslp.org/wiki/Jamaican Dances for the Young%2C Op.85 (Holbrooke%2C Joseph)

‘L =70 Joseph Holbrooke, arr. Ewell
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Estudio adicional | Further Study

Orefici Studi per Fagotto. Free music available.

Orefici 20 Melodic Studies Videos.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional
videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 5 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
Continuo

o Introduction to Boddecker's Sonata YouTube | Player |
mp4 | transcript

e Mozart, Concerto in Bb, 1st movement (19 videos in the series)

e Osborne, Rhapsody for Solo Bassoon (3 videos)

o Phillips, Concert Piece, YouTube | Player | mp4 | transcript

Mtode J

https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/

Version beta | Beta Version
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https://imslp.org/wiki/Jamaican_Dances_for_the_Young%2C_Op.85_(Holbrooke%2C_Joseph)
https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

