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Nivel 4, Leccion 2 | Level 4, Lesson 2

Posiciones de la embocadura: paralela y desplazada; Transposicion desde
Si bemol utilizando la clave de Do | Embouchure positions: parallel and
offset; Bb transposition using tenor clef

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metréonomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

2. Articulacion | Articulation

W. A. Mozart Symphony No. 35, “Haffner.”

http:/ /vmirror.imslp.org/files /imglnks/usimg/8 /89 /IMSLP51376-PMLP01567-Mozart-
K385.Bassoon.pdf
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3. Embocadora | Embouchure

Video (BDP # 142) ***: Youtube (5:45) | mp4 (5:45)
D Video (BDP # 142), Embouchure positions: YouTube | mp4 (5:45)

—0-

Posiciones de la embocadura. Tocar el fagot siendo flexible con la posiciéon de la
embocadura mejora la respuesta en el registro agudo y grave, nos da un gran rango dinamico
y permitiéndonos cambiar el color y el timbre del sonido.

Adaptar la embocadura a estas necesidades es algo complejo: 1) Posicion de los dientes:
paralelos o desplazados, 2) Profundidad del agarre de la cana: cercano al primer alambre o
cercano a la punta, y 3) embocaduras abiertas o cerradas. Estas posiciones nos dan
diferentes resultados en cuanto a la respuesta, dinamicas y color. Una descripcion mas
completa sobre este tema esta disponible en mi articulo “Embocaduras en la doble cana”
listado en las citas y el video de mas arriba.

Embocadura 1A (Figura 4) Ayuda a la respuesta en el registro agudo, especialmente desde el
Si bemol 4 ascendiendo hasta el Mi 5.

La respuesta y afinacion en el registro grave se ven favorecidas con la embocadura 2B y 2C.
Sin embargo, posicionar la embocadura entre la 1A y 1B es la mejor opcion para cambios
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http://vmirror.imslp.org/files/imglnks/usimg/8/89/IMSLP51376-PMLP01567-Mozart-K385.Bassoon.pdf
http://vmirror.imslp.org/files/imglnks/usimg/8/89/IMSLP51376-PMLP01567-Mozart-K385.Bassoon.pdf
https://youtu.be/NyT6fu7hcyo
https://youtu.be/NyT6fu7hcyo
http://www.2reed.net/espanol/Weissenborn/Weiss34_bdp142Sp.mp4
https://www.youtube.com/watch?v=G7hvOwlivSM&t=345s
http://www.2reed.net/bdp/Weissenborn/Weiss34_bdp142.mp4

rapidos en el ejercicio de Brusco mas adelante. No deslice la embocadura sobre la cana, en
lugar de eso introduzca la cana para el registro agudo y retirela para el registro grave.

Embouchure positions. Performing the bassoon with flexible embouchures can enhance
response in the high and low registers, create greater dynamic range, and provide for color or
timbre changes. Embouchure placement is quite complex: 1) position of the teeth: parallel or
offset, 2) placement of the embouchure on the reed: closer to the first wire or closer to the tip
of the reed, and 3) open or closed embouchures. These positions produce different responses,
dynamics, and tone color. A more complete description is given in my article “Double Reed
Embouchures” listed in the Citations and the video above.

Embouchure 1A (Figure 4) aids high note response, especially for Bb4 and above up to ES.
Low note response and tuning favors embouchures 2B and 2C. However, an embouchure
position between 1A and 1B is best for quick changes between the registers in the exercise by
Brusco below. Don’t slide the embouchure over the surface of the reed, rather push the reed
in for the highest notes and pull the reed out for the lowest notes.

__jhgﬂm. _EULJE‘. - [ ol
1A " 1B %Y 1C

Figure 4. Paralle] Embouchure Positions.

Y
" A " )R 2C

Figure 5. Offset Embouchure Positions.

QUINTAS Brusco, p. 14
Relajar embocadura al bajar . Incrementar levemente la sonoridad hacia el registro grave.
Reforzar el soplo en los cambios de notas
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4. Ritmos (marque e interprete) | Rhythm (Tap and Perform)
Toque estos ritmos con varias escalas y arpegios | Play the rhythms with various scales and

arpeggios.

Red 1 is a continuation of (1), Red 2 is a continuation of (2), etc, Wedge, p. 99
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5. Estudio de vibrato | Vibrato Study
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De ser posible, incremente el envion hasta 6 oscilaciones por pulso (2, 3, 4, 5, 6, 5, 4, 3, 2) |
If possible, increase the drive to 6 pulses per beat (2, 3, 4, 5, 6, 5, 4, 3, 2)
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6. Partimenti

*** | See Level 4 Lesson 1 for the full version in C Major. Play in F and Bb major by memory
or transposition.

(R432|1)

Ferno p. 9, Ewell
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Fa mayor | F Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Si bemol mayor | Bb Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeFM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeBbM_120.mp3

7. Entonacion y sincronizacion| Intonation and Synchronization
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8. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

J=60

1B1% g 8

‘ )) Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Inton_Sync/Level1/1_1Simple_CM_80_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level1/1_1Simple_CM_80.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_2_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_2_EchoClick.mp3

Acabado de Canas de Fagot | Reed Finishing for Bassoon

Video (BPD #86): Introduccion, Términos y Conceptos
YouTube | mp4 | Transcripcion
4

Intro., Terms, and Concepts YouTube | mp4 | Windows Media
video | Transcript

Estudio | Etude
Ewell recommends mm. 80.
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https://www.youtube.com/edit?o=U&video_id=qg1uBuXD6ac
http://2reed.net/espanol/videos/ReedFin1_BDP86Sp.mp4
http://2reed.net/espanol/transcripts/ReedFin1_BDP86_TranscriptSp.html
http://youtu.be/q-IDZWwRVcw
https://2reed.net/bdp/ReedFin1_bpd86/ReedFin1_bpd86.mp4
https://2reed.net/bdp/ReedFin1_bpd86/ReedFin1_bpd86.wmv
https://2reed.net/bdp/ReedFin1_bpd86/ReedFin1_bpd86.wmv
https://2reed.net/bdp/Transcripts/ReedFin1_bdp86_transcript.html

Melodia | Melody

Meéxico | Mexico

A la Rueda de San Miguel | The Wheel of Saint Michael
Cancion infantile | Children's Folk Song

# . arr. Ewell
o » . £ > £ = > o £ £
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Huapango
Cancion folclérica | Folk Song
http:/ /vmirror.imslp.org/files /imglnks/usimg/b /bl /IMSLP264067-PMLP405310-
Ivan Dances the Mexican Huapango-kv.pdf
arr. Ewell
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http://vmirror.imslp.org/files/imglnks/usimg/b/b1/IMSLP264067-PMLP405310-Ivan_Dances_the_Mexican_Huapango-kv.pdf
http://vmirror.imslp.org/files/imglnks/usimg/b/b1/IMSLP264067-PMLP405310-Ivan_Dances_the_Mexican_Huapango-kv.pdf

El Corrico de Cananea | The Captured Bandit
Cancion folclorica | Folk Song

*** | The speed of 8th notes remains the same.

arr. Ewell
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13
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Manuel de Sumaya (Zumaya), arr. Ewell

De la Bella Aurora Maria D
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https://imslp.org/wiki/Al desnudo ynfante que oy nace en la tierra (Zumaya%2C Manuel de)
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https://imslp.org/wiki/Al_desnudo_ynfante_que_oy_nace_en_la_tierra_(Zumaya%2C_Manuel_de)
https://imslp.org/wiki/Al_desnudo_ynfante_que_oy_nace_en_la_tierra_(Zumaya%2C_Manuel_de)
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Extracto | Excerpt

Transpote partes desde Si bemol y en clave de sol leyendo en clave de Do, sacando dos
sostenidos y agregando dos bemoles a la armadura| Transpose treble clef Bb parts by
reading in tenor clef and subtracting two sharps or adding two flats to the key signature.

Heitor. Villa-Lobos. Choros No. 3, Pica-Pao. (1925)
https://imslp.org/wiki/Ch%C3%B4ros No.3%2C W206 (Villa-Lobos%2C Heitor)
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https://imslp.org/wiki/Ch%C3%B4ros_No.3%2C_W206_(Villa-Lobos%2C_Heitor)

Reproduccion de eco | Echo Playing
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Estudio adicional | Further Study

e Rubank Advanced Method Duets Part of the "Play Along" series. Students
practice duets from this etude book with recordings by Dr. Ewell.

e Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

¢ Weissenborn,Opus 8, No. 1. Free music available.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-
five instructional videos.

« Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade 4 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
« Hindemith, Sonata (4 videos)
e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)
e Telemann, Sonata in F Dorian (F Minor, 5 videos)
_—
Ve = o
https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/
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https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

Version beta | Beta Version
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