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Nivel 4, Leccion 4 | Level 4, Lesson 4

Lento-Rapido-Preciso | Slow-Fast-Accurate

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods
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Video: Triple Staccato para fagot: YouTube | mp4
Triple tonguing for bassoon: YouTube | mp4

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://youtu.be/Z-Q189tJR9s
https://2reed.net/bdp/TripleTonguing/TripleTonguing_bdp191Sp.mp4
https://youtu.be/3ssQMUU3Wvs
https://2reed.net/bdp/TripleTonguing/TripleTonguing_bdp191.mp4
https://terryewell.com/

61 Andrés Riera Esteban
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2. Articulacioén | Articulation
Triple Staccato | Triple tonguing
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3. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

J=50

S5 =

‘ )) Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Echo/Level4/4_4_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_4_EchoClick.mp3

4. Partimenti *** | See Level 4 Lesson 1 for the full version in C Major. Play in Eb and Ab

major by memory or transposition.

Furno p. 9, Ewell
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Mi bemol mayor | Eb Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440

La bemol mayor | Ab Major mp3, mm. 60: A442 | A440; mm. 80:
A442 | A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEbM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAbM_120.mp3

5. Entonacion y sincronizacion| Intonation and Synchronization
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6. Estudio de vibrato | Vibrato Study
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https://www.2reed.net/Metodo/Inton_Sync/Level1/1_3Simple_Am_70_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level1/1_3Simple_Am_70.mp3

Métodos de studio | Practice Methods

Lento-Rapido-Preciso | Slow-Fast-Accurate

Practicar con el metronomo y archivos mp3 lento al principio. Gradualmente aumentar el
tempo hasta cometer algiin error. Después vuelva a un tempo lento y toque el pasaje
correctamente tres veces.

Practice with a metronome and mp3 files slowly at first. Gradually increase the tempo until
failure. Then use a slow tempo and play the passage accurately three times.

Utilice cuatro patrones de articulacion: staccato TTTT, legato TTTT, legato TKTT, y legato
TKTK.| Use four tonguing patterns: staccato TTTT, legato TTTT, legato TKTT, and legato
TKTK.

https://vmirror.imslp.org/files/imglnks/usimg/e/ee/IMSLP411721-PMLP01585-Beethoven-Op060FShu.pdf

Measure 181, mp3: 100 | 110 | 120 | 126 | 132 | 136 | 140 | 144 |
‘) 148 | 152
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https://vmirror.imslp.org/files/imglnks/usimg/e/ee/IMSLP411721-PMLP01585-Beethoven-Op060FShu.pdf
https://www.2reed.net/mp3/Orchestra/B44S_100.mp3
https://www.2reed.net/mp3/Orchestra/B44S_110.mp3
https://www.2reed.net/mp3/Orchestra/B44S_120.mp3
https://www.2reed.net/mp3/Orchestra/B44S_126.mp3
https://www.2reed.net/mp3/Orchestra/B44S_132.mp3
https://www.2reed.net/mp3/Orchestra/B44S_136.mp3
https://www.2reed.net/mp3/Orchestra/B44S_140.mp3
https://www.2reed.net/mp3/Orchestra/B44S_144.mp3
https://www.2reed.net/mp3/Orchestra/B44S_148.mp3
https://www.2reed.net/mp3/Orchestra/B44S_152.mp3

Beethoven — Symphony No. 4

Fagotto 1
A B C D E F
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YouTube | mp4 | mp4 large | Transcript

@ Beethoven's 4th, Fourth Mov. Articulation (7 min., 2012, BDP #78)

Acabado de Canas de Fagot | Reed Finishing for Bassoon

| mp4 | Transcripcion
Pu— Terms and Concepts Continued YouTube | mp4 | Windows Media
video | Transcript

@ Video (BPD #87): Introduccién, Términos y Conceptos YouTube

Estudio | Etude

Moderato. (J=100.) Jancourt, p. 33
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http://youtu.be/0GBi8uR4ZeM
https://2reed.net/bdp/excerpts/B4_BDP78S.mp4
https://2reed.net/bdp/excerpts/B4_BDP78.mp4
https://2reed.net/bdp/Transcripts/B4_BDP78_transcript.html
https://youtu.be/dOZbahpcXuE
http://2reed.net/espanol/videos/ReedFin2_BDP87Sp.mp4
http://2reed.net/espanol/transcripts/ReedFin2_BDP87_TranscriptSp.html
http://youtu.be/FDaszhbBIXc
https://2reed.net/bdp/ReedFin2_bpd87/ReedFin2_bpd87.mp4
https://2reed.net/bdp/ReedFin2_bpd87/ReedFin2_bpd87.wmv
https://2reed.net/bdp/ReedFin2_bpd87/ReedFin2_bpd87.wmv
https://2reed.net/bdp/Transcripts/ReedFin2_bdp87_transcript.html

Allegretto. (d-84.) Jancourt, p. 34
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Se levanta la nina | The Girl Rises
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El Nido ausente | The Absent Nest, Op. 50 (ca. 1900)
https://imslp.org/wiki/El nido_ausente%2C Op.50_(Aguirre%2C_Juli%C3%A1n)

Julidn Aguirre, arr. Ewell
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https://imslp.org/wiki/El_nido_ausente%2C_Op.50_(Aguirre%2C_Juli%C3%A1n)

El Nido | The Nest
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9 de Julio | July 9tk (1917)

Tango Argentina

https://imslp.org/wiki/9 de julho_(Nazareth%2C_Ernesto)
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https://imslp.org/wiki/9_de_julho_(Nazareth%2C_Ernesto)

26 o B 5 Y o2 *
f— pf P F FPfe soofP L - i
EENSESS =c===_ x
L oo 2
'%—” j—,—ﬂ ——— == == ==
1] — e P i — P ——
- - > * simples
a tempo
D.5. al &
31 - s ‘ﬂ}
r H — _#'F' -
% j—F g . ——p— o — .
| < I____JI J‘ | | | ﬁ -J- -J-
* el e P £ ee |, -
| # I i :?
SRR — : |

mp3: fagot (bassoon) 1 | fagot (bassoon) 2

METODO | METHOD 4/4 P. 10



Terry B. Ewell

e

—=
v

'_’._:E.F_ .P.'.F_!.F_:!

=

.-_‘-.-;:

f-_--""

5
a1 al

-

5

-

—

—
0
-

®
-

S—

N I S

mp# -
|

METODO | METHOD 4/4 P. 11

[

2

—

Vidalita Variaciones | Vidalita Variations (2023)
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Extracto | Excerpt
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http:/ /vmirror.imslp.org/files /imglnks /usimg/b/ba/IMSLP696893-PMLP67581-9fg]1 guarany.pdf

I Guarany
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http://vmirror.imslp.org/files/imglnks/usimg/b/ba/IMSLP696893-PMLP67581-9fg1_guarany.pdf

Reproduccion de eco | Echo Playing
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Estudio adicional | Further Study

e Rubank Advanced Method Duets Part of the "Play Along" series. Students

practice duets from this etude book with recordings by Dr. Ewell.

e Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

¢ Weissenborn,Opus 8, No. 1. Free music available.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-

five instructional videos.

alternative link)

Weissenborn, Fifty Advanced Studies Free music available (imslp and

Grade 4 Solo Accompaniments A-M | N-Z

(>

—0-

Select Videos on Bassoon Solos:

Hindemith, Sonata (4 videos)

Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

Telemann, Sonata in F Dorian (F Minor, 5 videos)
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https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann

Mitadlo ‘

https://www.2reed.net/Metodo/ https://2reed.net/

https://terryewell.com/

Version beta | Beta Version
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