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Nivel 4, Leccion 5 | Level 4, Lesson 5

Triple Staccato para fagot | Triple Tonguing

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas | Long Tones
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

3. Ritmos (marque e interprete) | Rhythm (Tap and Perform)

Toque estos ritmos con varias escalas y arpegios | Play the rhythms with various scales and

Red 1is a continuation of (1), Red 2 is a continuation of (2), etc. Wedge, p. 118
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4. Articulacion | Articulation

Triple Staccato para fagot. Triple tonguing for the bassoon.
Video: Espanol (BDP #191, 6 min.) YouTube | mp4 | transcript
p— English: YouTube | mp4 | Transcript

Ewell
3 3 3 3
N | o — | 1 1 1 IIIIIIi %
-7 L EIIII !!!I !!!!!!I : T T 1 T T 1 T T T T T 1 F
G | B 3 ; oo od oodd [ sesdded
3 3 3 3
TETT TKTT TETTETT TETT TKTT TETTETT
3 - - e
_zpee eeer reeecee
r [
l L I I | | I I 1 1T [ 1 T T M
3 3 3 3 3 3 3 3
TETT TETT TETTETT TETT TETT TETTKTT

METODO | METHOD 4/5 P. 2


https://youtu.be/Z-Q189tJR9s
https://2reed.net/bdp/TripleTonguing/TripleTonguing_bdp191Sp.mp4
https://2reed.net/bdp/TripleTonguing/TripleTonguing_bdp191_transcriptSp.html
https://youtu.be/3ssQMUU3Wvs
https://2reed.net/bdp/TripleTonguing/TripleTonguing_bdp191.mp4
https://2reed.net/bdp/TripleTonguing/TripleTonguing_bdp191_transcript.html
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6. Estudio de vibrato | Vibrato Study

https://ks15.imslp.org/files /imglnks /usimg/0/0d /IMSLP724025-PMLP02735-2190-08.bn1.pdf

*** | Tchaikovsky IV, 2nd Mov. Practice increasing vibrato to A3, less after it.
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https://ks15.imslp.org/files/imglnks/usimg/0/0d/IMSLP724025-PMLP02735-2190-08.bn1.pdf

7. Partimenti

*** | Play in C, G, D major by memory or transposition.
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Furno p. 9, Ewell
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A440; mm. 100: A442 | A440; mm. 120: A442 | A440

‘ )) Do mayor | C Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
Sol mayor | G Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Re mayor | D Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_120.mp3

8.

Entonacion y sincronizacion| Intonation and Synchronization
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mp3, guitarra (guitar), mm. 60: A442 | A440

9. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

J=50

S5 =

<€)

Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Inton_Sync/Level1/1_6Guitar_60_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level1/1_6Guitar_60.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_5_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_5_EchoClick.mp3

Estudio | Etude

Adagio. (d=58)  ——=~_ Jancourt, p. 34
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Melodia | Melody

Cuba
Himno de Bayamo | Bayamo Hymn (1808)

George A. Santos, Musica Cubana, preface, arr. Ewell
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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“Tu” (1910)

https://imslp.org/wiki/T%C3%BA_(Sanchez_de_ Fuentes%2C Eduardo)

Eduardo Sdanchez de Fuentes, arr. Ewell
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https://imslp.org/wiki/T%C3%BA_(Sanchez_de_Fuentes%2C_Eduardo)

Tristesse (1874)

http://vmirror.imslp.org/files /imglnks /usimg/2/2e/IMSLP481605-PMLP780565-

Espadero _op.53 Tristesse btv1b7200892c.pdf

J = 88 Moderato

e

Nicolas Ruiz Espadero, arr. Ewell

RN

.

» 20

2 ]

.

e

o
1 1

e

—

7. 1 7
r

I 1 | —

1T

—

- 1 4

Sl

|

parlando
Gb4-Ab4

[,
I

bﬂ:
=

poco -

do

N

i

Extracto | Excerpt

Gb4-Ab4

Johann Strauss Jr., Die Fledermaus Overture

https://s9.imslp.org/files /imglnks /usimg/b /b8 /IMSLP348445-PMLP06836-

straussdiefledermausBassoonl.pdf
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http://vmirror.imslp.org/files/imglnks/usimg/2/2e/IMSLP481605-PMLP780565-Espadero_op.53_Tristesse_btv1b7200892c.pdf
http://vmirror.imslp.org/files/imglnks/usimg/2/2e/IMSLP481605-PMLP780565-Espadero_op.53_Tristesse_btv1b7200892c.pdf
https://s9.imslp.org/files/imglnks/usimg/b/b8/IMSLP348445-PMLP06836-straussdiefledermausBassoon1.pdf
https://s9.imslp.org/files/imglnks/usimg/b/b8/IMSLP348445-PMLP06836-straussdiefledermausBassoon1.pdf

W. A. Mozart, Cosi fan tutte.
https://vmirror.imslp.org/files/imglnks/usimg/2/22/IMSLP352394-PMLP39835-bassoon 1.PDF

Coloque la embocadura en la punta de la caia para facilitar el staccato triple en el registro grave al
final. | Pull the reed out of the mouth for easier triple tonguing in the low register at the end.

Fagotto I. Y

ERSTER AKT. ATTO PRIMO.

Scene 1, Scena I.

N°91. Terzetto.

Johann Sebastian Bach. Mein Gott, wie lang, ach lange, BWV 155.

http://vmirror.imslp.org/files/imglnks/usimg/c/c4/IMSLP725196-PMLP149972-
Bach Mein Gott, wie lang, ach lange, BWV 155 - Bassoon.pdf

Performance (5 min., 2020, BDP #291). YouTube | mp4

@ Bach, J. S. Cantata 155, Aria, Du mujf8t glauben

—0-

Nr. 2. Arie.(Duett.)
Ruhig. flieBend, doeh nicht schleppen.

‘nicht zu karz
-,
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https://vmirror.imslp.org/files/imglnks/usimg/2/22/IMSLP352394-PMLP39835-bassoon_1.PDF
http://vmirror.imslp.org/files/imglnks/usimg/c/c4/IMSLP725196-PMLP149972-Bach_Mein_Gott,_wie_lang,_ach_lange,_BWV_155_-_Bassoon.pdf
http://vmirror.imslp.org/files/imglnks/usimg/c/c4/IMSLP725196-PMLP149972-Bach_Mein_Gott,_wie_lang,_ach_lange,_BWV_155_-_Bassoon.pdf
https://youtu.be/s9F2Bt0pu-Q
https://2reed.net/Col3_16/Bach155/Bach155_bdp291.mp4

Reproduccion de eco | Echo Playing
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Estudio adicional | Further Study

e Rubank Advanced Method Duets Part of the "Play Along" series. Students
practice duets from this etude book with recordings by Dr. Ewell.

e Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.

Free music available.

¢ Weissenborn,Opus 8, No. 1. Free music available.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-

five instructional videos.

« Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade 4 Solo Accompaniments A-M | N-Z

@ Select Videos on Bassoon Solos:
« Hindemith, Sonata (4 videos)

—0-

the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
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https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann

Mitadlo ‘

https://www.2reed.net/Metodo/ https://2reed.net/

https://terryewell.com/

Version beta | Beta Version
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