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Nivel 4, Leccion 7 | Level 4, Lesson 7
Desplazamiento del pulso | Beat Displacement

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas | Long Tones
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

3. Ritmos (marque e interprete) | Rhythm (Tap and Perform)

Toque estos ritmos con varias escalas y arpegios | Play the rhythms with various scales and
arpeggios.

Red 1is a continuation of (1), Red 2 is a continuation of (2}, etc. Wedge, p. 78
1 4
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4. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.

J=100

=

‘ )) Melodia | Melody: 442 | 440 || Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Echo/Level4/4_7_Rose_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_7_Rose_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_7_Rose_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_7_Rose.mp3

5. Partimenti

*** | Play in A and E major by memory or transposition.

(567 1)

Furno p. 9, Ewell
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La mayor | A Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
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Mi mayor | E Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

METODO | METHOD 4/7 P. 3



https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeAM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeEM_120.mp3

6. Entonacion y sincronizacion| Intonation and Synchronization

No Hay Cama Pa' Tanta Gente |There is No Bed for So Many People (1981)

Puerto Rico

https://www.mididb.com/el-gran-combo-de-puerto-rico/no-hay-cama-pa-tanta-gente-midi/

Trumpet in Bb

Tpt. in Bb

Tpt. in Bb

J =100 Rafael Ithier, arr. Ricky Coreo, arr. Ewell
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mp3, Conjunto (Ensemble), mm.

A440 || mm. 100: A442 | A440 ||
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https://www.mididb.com/el-gran-combo-de-puerto-rico/no-hay-cama-pa-tanta-gente-midi/
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_7NoHay_70_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_7NoHay_70.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_7NoHay_90_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_7NoHay_90.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_7NoHay_100_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_7NoHay_100.mp3

7. Estudio de vibrato | Vibrato Study

J=60
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Métodos de studio | Practice Methods

Desplazamiento del pulso | Beat Displacement

Beethoven — Symphony No. 4

s Fagotto 1
184 Solo X \ 5
e e o2 ,
p dolce » S S
Utilice cuatro patrones de articulacion: staccato TTTT, legato TTTT, legato TKTT, y legato
TKTK. | Use four tonguing patterns: staccato TTTT, legato TTTT, legato TKTT, and legato
TKTK.
Ewell
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YouTube | mp4 | mp4 large | Transcript

@ Beethoven's 4th, Fourth Mov., Grace Note (10 min., 2012, BDP #79)
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http://youtu.be/ZJa-Qpsm31s
https://2reed.net/bdp/excerpts/B4_BDP79S.mp4
https://2reed.net/bdp/excerpts/B4_BDP79.mp4
https://2reed.net/bdp/Transcripts/B4_BDP79_transcript.html

Estudio | Etude
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Melodia | Melody

Adviento & Navidad | Advent & Christmas

Arrullo del Nino Dios | Lullaby of the Child God
Cancion folclérica, México | Folk Song, Mexico

https:/ /www.youtube.com/watch?v=m2tdlJcWn9o
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Alegre Vengo | Gladly I Come
Cancion navidefa, Puerto Rico | Christmas Song, Puerto Rico
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https://www.youtube.com/watch?v=m2tdlJcWn9

Cloches de Noé€l | Campanas de navidad | Christmas Bells

Brasil | Brazil

https://imslp.org/wiki/Cloches_de No%C3%AB1%2C SN1.24 (Nepomuceno%2C _ Alberto)

Campanas | Bells

Alberte Nepomuceno, arr. Ewell
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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https://imslp.org/wiki/Cloches_de_No%C3%ABl%2C_SN1.24_(Nepomuceno%2C_Alberto)

Villancico de las campanas | Carol of the Bells (1914)

Cancion navideiia, Ucrania| Christmas Song, Ukraine
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ico
A
.F_

-
I

P

| Mex
-

€X1Co
a0 o

-

Z%C3%A9spedes)

M

| METHOD 4/7 P. 11

Convidando esta la noche| The Night is Inviting

J. =80
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https:/ /www.cpdl.org/wiki/index.php/Convidando_est%C3%A1 la noche (Juan Garc%C3%ADa_de

z

METODO

fagot (bassoon) 1 | fagot (bassoon) 2
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https://www.cpdl.org/wiki/index.php/Convidando_est%C3%A1_la_noche_(Juan_Garc%C3%ADa_de_Z%C3%A9spedes)
https://www.cpdl.org/wiki/index.php/Convidando_est%C3%A1_la_noche_(Juan_Garc%C3%ADa_de_Z%C3%A9spedes)

Extracto | Excerpt

https://vmirror.imslp.org/files /imglnks /usimg/5/55/IMSLP56513-PMLP06314-Bach-BWV0248.Bassoon.pdf

1
].S. Bach
Christmas Oratorio, BWYV 248
Fagotti.

Erster Teil.
Am ersten Weihnachtsfesttage.
nJauchzet, frohlocket, auf, preiset die Tage.'

N°1. Coro.
Andantino festoso. (Gut gehalten!)
i 1 1 1 _
;ﬁg“ T e i e~ S e i e 4 B —f———
'i" il [7 i‘; # #;J#‘?_
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Reproduccion de eco | Echo Playing

Es ist ein Ros entsprungen (1609)

*** | Lo, How a Rose is Blooming
https://imslp.org/wiki/Es _ist ein Ros_entsprungen (Praetorius, Michael)

Michael Praetorius, arr. Ewell
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Estudio adicional | Further Study

Rubank Advanced Method Duets Part of the "Play Along" series. Students
practice duets from this etude book with recordings by Dr. Ewell.

Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.
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https://vmirror.imslp.org/files/imglnks/usimg/5/55/IMSLP56513-PMLP06314-Bach-BWV0248.Bassoon.pdf
https://imslp.org/wiki/Es_ist_ein_Ros_entsprungen_(Praetorius,_Michael)
https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html

Weissenborn,Opus 8, No. 1. Free music available.

Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-
five instructional videos.

Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

Grade 4 Solo Accompaniments A-M | N-Z

I D Select Videos on Bassoon Solos:

e Hindemith, Sonata (4 videos)
4

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)

MStadld J

https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/

Version beta | Beta Version
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https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

