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Nivel 4, Leccion 9 | Level 4, Lesson 9

Parada Dura, Parada Blanda: diminuendo de lengua (tecnica para
practicar) | Hard Stop, Soft Stop: Tongue Diminuendo (Practice

Technique)

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods
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Performing in a Wind Quintet (10 min., 2012, BDP #81);

YouTube | mp4 (small) | mp4 | Transcript

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
http://youtu.be/49rcmPsXB8U
https://2reed.net/bdp/Nielsen/Nielsen_BDP81S.mp4
https://2reed.net/bdp/Nielsen/Nielsen_BDP81.mp4
https://2reed.net/bdp/Transcripts/Nielsen_BDP81_transcript.html
https://terryewell.com/

2. Articulacion | Articulation

Video: Se pueden cortar las notas con la lengua de diversas formas. (BDP
#195) YouTube (4:17) | mp4 (4:17).

Notes can be stopped with the tongue in various ways. (BDP #195) YouTube | mp4 (4:17).

Practique detener la cana de forma dura y suave con la lengua | Practice making
hard and soft stops to notes with the tongue.

] - 2
Hard Stop Soft Stop

Practique hacer un diminuendo con la lengua, gradualmente tocando la cana como esta
demostrado en el video. | Practice making a diminuendo with your tongue gradually
touching the reed as demonstrated in the video.
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https://youtu.be/dPwDYtzmbXc
http://2reed.net/espanol/videos/BeginBssnL8A_bdp197Sp.mp4
https://www.youtube.com/watch?v=v2j0q3uaxOA&t=257s
https://2reed.net/bdp/BeginningBassoon6_10/BeginBssnL8A_bdp197.mp4

Weber Hungarian Rondo

https:/ /ks15.imslp.org/files /imglnks /usimg/f/fc/IMSLP526943-PMLP134970-
361 486285103.pdf

*** | Articulations supplied by Ewell.
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4. Ritmos (marque e interprete) | Rhythm (Tap and Perform)

Wedge, p. 154

03/ L)ﬁ.ﬂJmiijm Jddd ¥y
mﬂJm.ﬁJﬁFﬂJJﬁiJJ I

®fd JdJdd {  d 4 WJ 4. Yy
© | IR AR R BiFR .
® JmﬁﬁﬁﬁJmJ | 33 e Rl
® JﬂJ‘ﬂJ‘.ﬁJHﬁJ dd I3 Jthl
™ Jmﬂ.mJﬁﬁﬂJ Jd 1 Ty

METODO | METHOD 4/9 P. 3


https://ks15.imslp.org/files/imglnks/usimg/f/fc/IMSLP526943-PMLP134970-361_486285103.pdf
https://ks15.imslp.org/files/imglnks/usimg/f/fc/IMSLP526943-PMLP134970-361_486285103.pdf

5. Estudio de vibrato | Vibrato Study

4=60 Ewell
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6. Entonacion y sincronizacion| Intonation and Synchronization
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mp3, organo (organ), mm. 60: A442 | A440
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_12_Organ_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_12_Organ.mp3

7. Partimenti

*** | Play in C, G, D major by memory or transposition.

Furno p. 9, Ewell
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Do mayor | C Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Sol mayor | G Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440

Re mayor | D Major mp3, mm. 60: A442 | A440; mm. 80: A442 |
A440; mm. 100: A442 | A440; mm. 120: A442 | A440
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https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTime_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeGM_120.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_60.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_80.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_100.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_120_442.mp3
https://www.2reed.net/Metodo/Partimenti/Furno_RuleOctave_HalfTimeDM_120.mp3

8. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.
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Eco | Echo: 442 | 440

Métodos de studio | Practice Methods

Ritmos|

Rhythms

Original - Jancourt
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https://www.2reed.net/Metodo/Echo/Level4/4_9_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_9_EchoClick.mp3

Estudio | Etude
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Extracto | Excerpt

https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-
Ponce Cello Sonata Cello Part Complete.pdf

A Dscar Nicastro
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https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-Ponce_Cello_Sonata_Cello_Part_Complete.pdf
https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-Ponce_Cello_Sonata_Cello_Part_Complete.pdf

Melodia | Melody

Meéxico | Mexico

Mananitas (de Jalisco) | Early Mornings (from Jalisco)
Cancion folclérica | Folk Song

mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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Sandburg, pp. 292-293, Arr. by Ewell
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Encantadora Maria | Maria Dear (1914)

J =56 .
D Espressivo Hague, pp. 22-23, arr. Ewell
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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La Cucaracha | The Cockroach (1915)

arr. Mijail Santillan Rivera and Ewell

mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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Extracto | Excerpt

Felix Mendelssohn, Symphony no.4, I. (1833)

https:/ /vmirror.imslp.org/files/imglnks/usimg/0/0a/IMSLP35405-PMLP18979-Mendelssohn-
Sym4.Bassoon.pdf

Este ritmo en estacatto triple es complejo | The sustained triple tonguing is difficult.

Felix Mendelssohn

Fagott I Symphony No. 4 m A Major, Op. 90 (Itahan)
Allegro vivace .
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Reproduccion de eco | Echo Playing
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Estudio adicional | Further Study

e Rubank Advanced Method Duets Part of the "Play Along" series. Students

practice duets from this etude book with recordings by Dr. Ewell.

e Satzenhofer, Praktische Fagott-Schule (Method for the Bassoon), pp. 50-100.
Free music available.

¢ Weissenborn,Opus 8, No. 1. Free music available.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 (beginning portion) Fifty-

five instructional videos.

« Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade 4 Solo Accompaniments A-M | N-Z

[>

—o0-

Select Videos on Bassoon Solos:
« Hindemith, Sonata (4 videos)

e Mozart, Concerto in Bb, 2nd and 3rd movements (19 videos in
the series)

e Telemann, Sonata in F Dorian (F Minor, 5 videos)

METODO | METHOD 4/9 P. 12



https://2reed.net/PlayAlong/RubankAdvanced.html
https://2reed.net/bdp/bdp_saztenhofer.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_4.html
https://2reed.net/MMEA/MMEA_4N.html
https://2reed.net/MMEA/MMEA_4.html#Hindemith
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/bdp/bdp_baroque.html#Telemann

Mitadlo ‘

https://www.2reed.net/Metodo/ https://2reed.net/

https://terryewell.com/

Version beta | Beta Version
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https://terryewell.com/

