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Por Terry B. Ewell | By Terry B. Ewell

Traducido por **
Translated by **

Nivel 5, Leccion 8 | Level 5, Lesson 8
*** | Harmonics, FS

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas | Long Tones
Ewell
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://terryewell.com/

2. Escala y arpegio | Scale and Arpeggio

*** | Use circular breathing ( ’) and practice quick breaths.
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3. Articulacioén | Articulation
Métodos de studio | Practice Methods

Sprints | Sprints
Practique segmentos (S notas) con sprints. Luego practique dos segmentos (9 notas) con
sprints. Luego practique tres segmentos (13 notas).

| Practice segments (5 notes) with sprints. Then practice two segments (9 notes) with
sprints. Then three segments (13 notes) etc.

Prodana nevésta | *** | Bartered Bride Overture by Bedfich Smetana

https:/ /imslp.org/wiki/Special:ImagefromIndex/49006/hfin
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https://imslp.org/wiki/Special:ImagefromIndex/49006/hfin

4. Entonacion y sincronizacion| Intonation and Synchronization

J=130 o 4
- 2 H L L__J L__J L __J
Bassoon L&
& ]
Wood Blocks {1 oo 200 | oo odaldad ) J 1) ) Jddy ) 4 JId
mf
12 1 > e e, T I -l’-
Violin 1 || s 2&—| i : P | —
—8— = — ] —
o mf
]Q .. i i > — e Y
Violin 2 %bé PR S S i P e i e ~ T —
. . I I i g A o9 ° #_‘__ 0 .
mf . .
o ] m—— i - - |
Viola ji_ ] ! . H T T
v . P . : - l 1 —
mf
T . [ ] i 1 il
Violoncello ".{L‘ é ] - = — j } {_
- ¥ [ 4 : #; o
mf" )
. > . - .
6 e, 2 '*I)n_ dl £ o 5 e £ o .0 - =
AT [ — 1 1S 3 ] P i
Bsn. /5 | i — -

_— ﬂ_J_J_m_’_E_J_J_‘_J_J_E_H_J_E_H_J_m_‘

Vin. 1

gL 18k
i

Vin. 2 || TP 5= !.'..'-g{_!i —

| I | 0 . . | 1 1
Via. —o £ = : freo evey,. a—s

1

N

Ve.

1] I

Y

METODO | METHOD 5/8 P. 4

L NN



o il Y
e ' L
/r-?u . .1vq ghoan Il
N ' .ﬁq TN T
(4/]] N A HE
L 10EA ﬁﬁ -||.d |H
[y .
m.v+ ™ _ e TN T
@u. W N Bl H.. 11
| .
sl - o
r.f ] el AL ol
.l [ .
b I
LYIl! [YAA AL
7 i L I8
-4 ™ T
l..
-l . i\#
.4 e e o
-
s = >

o - Um Um Un Uy
- At el ko e i
< Al el e > -l

>1|I Jo> ¢ }1> TT®|A TTeA
.#uv. i#.
4 1] % [N T
1 i ﬁ .
g 1 e LS K]
ThA .

-4 ™ T TTm

4N m He

4 % [N T

1 A W .
i s i,
1 (s x
X1 ™ e
4l Al
[ i
.ﬂuv, ‘ll .
. [ . .
s T [
3
N .
| (N
| -
1] .7_ e il
il Ma el i
B ALN\ nm ¢ £

o N2k ® &,
g = — ™ 5 g

=

METODO | METHOD 5/8 P. 5

‘ )) *** (Accompaniment) mp3, mm. 130: A442 | A440



https://www.2reed.net/Metodo/Inton_Sync/Level5/5_8_IntSync_3Sound_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level5/5_8_IntSync_3Sound.mp3

5. Multiphonic Study
*** | See Lesson 5-5 for Multiphonic Fingerings
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6. Partimenti

*** | Improvise or compose a melodic line. The full realization in C Major is in Module 2-1.

- Furno, p. 29, arr. Ewell
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A440; mm. 100: A442 | A440

‘ )) Re mayor | D Major mp3, mm. 60: A442 | A440; mm. 80: A442 |

7. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.
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https://2reed.net/Metodo/Level5/Level5_Mod2_1_Partimenti.pdf
https://www.2reed.net/Metodo/Partimenti/Partimento3_DM_Sound60_442.mp3
https://www.2reed.net/Metodo/Partimenti/Partimento3_DM_Sound60.mp3
https://www.2reed.net/Metodo/Partimenti/Partimento3_DM_Sound80_442.mp3
https://www.2reed.net/Metodo/Partimenti/Partimento3_DM_Sound80.mp3
https://www.2reed.net/Metodo/Partimenti/Partimento3_DM_Sound100_442.mp3
https://www.2reed.net/Metodo/Partimenti/Partimento3_DM_Sound100.mp3
https://www.2reed.net/Metodo/Echo/Level5/5_6Knocking_442.mp3
https://www.2reed.net/Metodo/Echo/Level5/5_6Knocking.mp3

Estudio | Etude

Etude No. 19 (*** | Use Turn Arounds in Lesson 4-17)
https://ks15.imslp.org/files /imglnks /usimg/4 /4a/IMSLP334686-SIBLEY1802.15621.3be5-
3908700990879 1cello.pdf
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https://ks15.imslp.org/files/imglnks/usimg/4/4a/IMSLP334686-SIBLEY1802.15621.3be5-39087009908791cello.pdf
https://ks15.imslp.org/files/imglnks/usimg/4/4a/IMSLP334686-SIBLEY1802.15621.3be5-39087009908791cello.pdf
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Melodia | Melody
Brasil | Brazil

Brejeiro (1893): Tango

https://musicabrasilis.org.br/sites /default/files /en_brejeiro.pdf
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https://musicabrasilis.org.br/sites/default/files/en_brejeiro.pdf

Samba (Suite brasileira) 1890

https://musicabrasilis.org.br/sites/default/files/al samba_piano.pdf
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Quen Sao Eles?

https://musicabrasilis.org.br/sites /default/files/js_quem sao_eles.pdf

J. B. Sliva (Sinho), arr. Ewell
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https://musicabrasilis.org.br/sites/default/files/al_samba_piano.pdf
https://musicabrasilis.org.br/sites/default/files/js_quem_sao_eles.pdf

Venid a sospirar al verde Prado (1553)
https://musicabrasilis.org.br/sites/default/files /venid a sospirar 0 _0.pdf
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https://musicabrasilis.org.br/sites/default/files/venid_a_sospirar_0_0.pdf

Corta-Jaca
https://s9.imslp.org/files/imglnks/usimg/1/15/IMSLP703258-PMLP1123826-score 3654.pdf

Chinquinha Gonzaga, arr. Ewell
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https://s9.imslp.org/files/imglnks/usimg/1/15/IMSLP703258-PMLP1123826-score_3654.pdf

mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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Extracto | Excerpt

Terry B. Ewell, Gethsemane for Solo Bassoon (1985). PDF Music:
https://2reed.net/Printed%20Music/Gethsemane Ewell 2016Edition.pdf

1. PRAYER IN THE GARDEN
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https://2reed.net/Printed%20Music/Gethsemane_Ewell_2016Edition.pdf

Richard Strauss, Till Eulenspiegels lustige Streiche (1895)
https://vmirror.imslp.org/files /imglnks /usimg/0/0d/IMSLP963047-PMLP12185-ilovepdf merged-60-
64.pdf
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Reproduccion de eco | Echo Playing

Boomba
*** | Brazilian Folk Song

J =90 - .o .o .e arr. Ewell
Fogedlrre e e e ey

Estudio adicional | Further Study

e Orefici Studi per Fagotto. Free music available.

e Orefici 20 Melodic Studies Videos.

e Weissenborn, Fifty Advanced Studies, Opus 8, No. 2 Fifty-five instructional
videos.

o« Weissenborn, Fifty Advanced Studies Free music available (imslp and
alternative link)

e Grade 5 Solo Accompaniments A-M | N-Z

e Grade 6 Solo Accompaniments A-M | N-Z
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https://vmirror.imslp.org/files/imglnks/usimg/0/0d/IMSLP963047-PMLP12185-ilovepdf_merged-60-64.pdf
https://vmirror.imslp.org/files/imglnks/usimg/0/0d/IMSLP963047-PMLP12185-ilovepdf_merged-60-64.pdf
https://2reed.net/bdp/bdp_orefici.html
https://2reed.net/bdp/bdp_orefici.html
https://www.2reed.net/bdp/bdp_weissenborn.html
https://2reed.net/bdp/bdp_weissenborn.html#Weissenborn
https://2reed.net/MMEA/MMEA_5.html
https://2reed.net/MMEA/MMEA_5N.html
https://2reed.net/MMEA/MMEA_6.html
https://2reed.net/MMEA/MMEA_6N.html

@ Select Videos on Bassoon Solos:
« Boddecker, Sonata sopra "La Monica" for Bassoon and Basso
Continuo

o Introduction to Boddecker's
Sonata YouTube | Player | mp4 | transcript

e Mozart, Concerto in Bb, 1st movement (19 videos in the series)

e Osborne, Rhapsody for Solo Bassoon (3 videos)

o Phillips, Concert Piece, YouTube | Player | mp4 | transcript

e Vivaldi, Bassoon Concerto in Bb, "La Notte" [The Night], F VIII,
no. 1; RV 501. (2 videos)
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https://www.2reed.net/Metodo/ https://2reed.net/ https://terryewell.com/
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https://youtu.be/gFDBcQHeg-g
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.html
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343.mp4
https://www.2reed.net/bdp/Bodd_bdp343/Bodd_bdp343_Transcript.html
https://2reed.net/bdp/bdp_mozart.html
https://2reed.net/MMEA/MMEA_5N.html
https://youtu.be/OrjuMWlGP8s
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.html
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_bdp314.mp4
https://www.2reed.net/bdp/Phillips_bdp314/Phillips_BDP314_Transcript.html
https://2reed.net/bdp/bdp_baroque.html#Vivaldi
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/

